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Question booklet 1
• Part 1: Theory, aural recognition, and musical techniques

Section 1 (Questions 1 to 18) 122 marks
Section 2 (Questions 19 and 20) 18 marks

• Answer all questions in Part 1
• Write your answers in this question booklet

Examination information
Materials
• Question booklet 1 (Part 1)
• Question booklet 2 (Part 2)
• Score booklet (6 pages)
• Manuscript paper
• SACE registration number label

Reading time 
• 10 minutes
• You may use manuscript paper for rough work
• You may begin writing during this time

Writing time 
• 1¾ hours
• Show all working in the question booklets
• Use a sharp dark pencil, or a black or blue pen

Total marks 200
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SECTION 1 (Questions 1 to 18)

(122 marks)

Recorded examples of music will be played to help you to answer the questions in Section 1. You may 
write while the music is being played.

Answer all questions in the spaces provided after each question.

1. One example from each of the following three groups ((a), (b) and (c)) will be played twice, 
followed each time by a 10-second pause in which you are to indicate which example was played 
by ticking the appropriate box.

After the pause the example will be played a third time so that you can check your answer.

Before each example, two bars will be given on the metronome to set the tempo.

(a) � = 120 =

 

 

 

 

(2 marks)

(b) � = 150  

 

 

 

 

(2 marks)
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(c) � = 180

 

 

 

 

(2 marks)

2. One bar has been written incorrectly in each of the following examples of rhythm ((a) and (b)). 
Each example will be played three times, followed each time by a 15-second pause in which you 
are to write the bar number of the incorrect bar in the space provided for part (i), and write the 
correct rhythm for that bar on the stave provided for part (ii).

Before each example, one bar will be given on the metronome to set the tempo.

(a) � = 50

2 3 4 5

(i) Bar number of incorrect bar:__________  (1 mark)

(ii) Correct rhythm for bar:

 (2 marks)

(b) � � = 66

2 3 4

(i) Bar number of incorrect bar:__________  (1 mark)

(ii) Correct rhythm for bar:

 (2 marks)
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3. A melody for oboe with piano accompaniment will be played three times, followed each time by a 
20-second pause in which you are to complete the rhythm of the oboe part on the stave provided 
by adding stems, beams, dots, and ties to the note heads given, and by adding bar lines. There 
are no rests in this melody. The first part of the rhythm has been given.

After the pause the melody will be played a fourth time so that you can check your answer. 

Each time before the melody is played two bars will be given on the metronome to set the tempo.

� = 84 

(7 marks)

4. A melody in 68 time will be played three times, followed each time by a 20-second pause in which 
you are to write the rhythm of the melody on the stave provided. The melody does not have rests 
or an anacrusis.

After the pause the melody will be played a fourth time so that you can check your answer. 

Each time before the melody is played two bars of dotted crotchets will be given on the 
metronome to set the tempo.

� � = 60 

(7 marks)

5. Two pairs of intervals ((a) and (b)) will each be played twice, followed each time by a 10-second 
pause in which you are to indicate which pair of intervals was played by ticking the appropriate box.

After the pause the interval will be played a third time so that you can check your answer.

(a)  A perfect fifth followed by a minor second.

 A perfect fifth followed by a major second.

 A perfect fourth followed by a major second. (2 marks)

(b)  A minor third followed by a minor seventh.

 A major third followed by a major seventh.

 A major third followed by a minor seventh. (2 marks)
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6. Three intervals ((a), (b), and (c)) will each be played twice, followed each time by a 15-second 
pause in which you are to write the interval on the stave provided, and write the name of the 
interval in the space provided. Name the intervals by both quality and size (e.g. perfect fourth).

After the pause the interval will be played a third time so that you can check your answer.

(a) 
 

Name of interval: __________________________ (2 marks)

(b) 
 Name of interval: __________________________ (2 marks)

(c) 
 Name of interval: __________________________ (2 marks)

7. Two eight-bar melodies ((a) and (b)) will each be played three times, followed each time by a 
15-second pause in which you are to:

• identify the tonality of the melody as major or minor, and write your answer in the space 
provided for part (i)

• identify the time signature as simple or compound, and duple or triple, and write your answers in 
the spaces provided for part (ii).

(a) (i) Is the tonality major or minor?  _____________________________________________________ (2 marks)

(ii) Is the time signature:

(1) simple or compound? ___________________________________________________________  (1 mark)

(2) duple or triple? __________________________________________________________________  (1 mark)

(b) (i) Is the tonality major or minor?  _____________________________________________________ (2 marks)

(ii) Is the time signature:

(1) simple or compound? ___________________________________________________________  (1 mark)

(2) duple or triple? __________________________________________________________________  (1 mark)
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8. One melody from each of the following two groups ((a) and (b)) will be played twice, followed each 
time by a 15-second pause in which you are to indicate which melody was played by ticking the 
appropriate box.

After the pause the melody will be played a third time so that you can check your answer.

(a) � = 100

 

 

 

 

(2 marks)

(b) � = 100

 

 

 

 

(2 marks)
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9. Two melodies ((a) and (b)), with accompaniment, will each be played twice, followed each time by 
a 20-second pause in which you are to:

• identify the scale (major, harmonic minor, melodic minor, or natural minor) on which the melody 
is based and write your answer in the space provided for part (i)

• write the scale on the stave provided for part (ii), using accidentals in concert pitch; the tonic 
note is given

• write the scale degree name of the note named in part (iii).

After the pause the melody and accompaniment will be played a third time so that you can check 
your answer.

(a) This melody is for cello with harp accompaniment. 

(i) Type of scale used: __________________________________________________________________  (1 mark)

(ii) Write the scale ascending.

(2 marks)

(iii) Write the scale degree name of the note C sharp in this scale.

 ________________________________________________________________________________________  (1 mark)

(b) This melody is for clarinet with marimba accompaniment. 

(i) Type of scale used: __________________________________________________________________  (1 mark)

(ii) Write the scale descending.

(2 marks)

(iii) Write the scale degree name of the note C in this scale.

 ________________________________________________________________________________________  (1 mark)
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10. Four of the following six melodic fragments are missing from the melody below, as indicated by 
the arrows:

     

     

The melody will be played twice, followed each time by a 20-second pause in which you are to 
write the four missing melodic fragments in their correct positions on the stave provided.

After the pause the melody will be played a third time so that you can check your answer.

Each time before the melody is played, one bar will be given on the metronome to set the tempo. 

� = 74     

(4 marks)

11. A melody for cello with piano accompaniment (for which the chord progression is shown) will be 
played four times, followed each time by a 20-second pause in which you are to complete the 
cello part by adding the missing notes. The rhythm of the cello part is given above the stave, and 
some notes of the melody are given on the stave.

Each time before the melody is played the tonic chord will be played to set the tonality, and one 
bar will be given on the metronome to set the tempo.

� � = 66

(8 marks)
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12. The top note has been omitted in the following pairs of chords. Each pair of chords ((a) and (b)) 
will be played twice, followed each time by a 15-second pause in which you are to add the top 
note to complete each given chord. Use accidentals where necessary. The chords will be played 
as broken chords.

After the pause the pair of chords will be played a third time so that you can check your answer.

(a) 

 (2 marks)

(b) 

 (2 marks)

13. Two broken chords ((a) and (b)) will each be played twice, followed each time by a 15-second 
pause in which you are to complete the chord by writing the other notes of the broken chord on 
the stave provided. Write the name of the chord in the space provided. The lowest note of the 
chord is given.

After the pause the broken chord will be played a third time so that you can check your answer.

(a) 

 Name of chord: ____________________________ (4 marks)

(b) 
 Name of chord: ____________________________ (4 marks)
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14. Two melodies ((a) and (b)), with harmonic backing, will be played twice, followed each time by a 
15-second pause. Tick the appropriate box to indicate which chord progression was played as the 
harmonic backing, using the chord language with which you are more familiar.

After the pause the melody and harmonic backing will be played a third time so that you can 
check your answer.

(a) This piece is harmonised with one chord for each note.

� = 100

Traditional harmony Chord symbols

I V 7 vib iib V 7 I F C7 Dm/F Gm/B � C7 F

I ii iii iib V I F Gm Am Gm/B � C F

I IV Ib iib V vi F B � F/A Gm/B � C Dm

I ii vi iib V 7 I F Gm Dm Gm/B � C7 F

(2 marks)

(b) This piece is harmonised with one chord for each bar.

� � = 50 

Traditional harmony Chord symbols

i V 7 III V VI Fm C7 A � C D �
i V 7 b iv 7 V i Fm C7/E B �m7 C Fm

i V 7 b iv 7 V VI Fm C7/E B �m7 C D �
I V 7 III V i Fm C7 A � C Fm

(2 marks)
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15. A piece for alto saxophone and piano will be played once, followed by a 40-second pause in 
which you are to answer questions (a) to (c) below.

After the pause the music will be played a second time so that you can check your answers.

� = 92  =  

Alto saxophone

Piano

2 3 4

5 6 7 8

(a) Which term best describes the rhythmic device used in the alto saxophone part in bar 1?

 ____________________________________________________________________________________________ (2 marks)

(b) Which term best describes the melodic device used in the alto saxophone part in bar 3?

 ____________________________________________________________________________________________ (2 marks)

(c) Which term best describes the relationship between the alto saxophone melody in bar 4 and 
the alto saxophone melody in bar 5?

 ____________________________________________________________________________________________ (2 marks)
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16. A piece for flute, oboe, and bassoon will be played once, followed by a 40-second pause in which 
you are to answer questions (a) to (c) below.

After the pause the music will be played a second time so that you can check your answers.

� � = 38 

Flute

Oboe

Bassoon

2 3 4

5 6 7 8

(i)

(a) Describe the time signature of the piece.

 ____________________________________________________________________________________________ (2 marks)

(b) Name the type of non-chord note used in the flute part in bar 2, marked (i).

 ____________________________________________________________________________________________ (2 marks)

(c) To which key does the piece modulate in bar 4?

 ____________________________________________________________________________________________ (2 marks)
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17. Refer to the score for ‘A parting gift’ on pages 2 and 3 of the score booklet.

The music will be played once, followed by a 2-minute pause in which you are to answer 
questions (a) to (e) below.

After the pause the music will be played a second time so that you can check your answers.

(a) The main theme for this piece is played by Violin I in bars 1 and 2, marked (i).

(i) Which instrument plays this theme in bars 12 and 13?

 _______________________________________________________________________________________ (2 marks)

(ii) Which instrument plays this theme in bars 23 and 24?

 _______________________________________________________________________________________ (2 marks)

(b) Rewrite the viola part in bars 1 and 2 at the same pitch in the bass clef.

 (2 marks)

(c) Tick the appropriate box to indicate the term that best describes the relationship between the 
Violin I part in bars 7 and 8, marked (ii), and the Violin I part in bars 16 and 17, marked (iii).

 Inversion.

 Fragmentation.

 Imitation.

 Rhythmic fragmentation. (2 marks)

(d) Name and describe the dynamic used in bar 9.

 ____________________________________________________________________________________________ (2 marks)

(e) (i) To which key does the music modulate in bar 23?

 _______________________________________________________________________________________ (2 marks)

(ii) What is the relationship of this key to the tonic key?

 _______________________________________________________________________________________ (2 marks)
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18. Refer to the score for ‘Over and out’ on pages 4 and 5 of the score booklet.

The music will be played once, followed by a 2-minute pause in which you are to answer 
questions (a) to (f ) below and on page 15.

After the pause the music will be played a second time so that you can check your answers.

(a) In which section of this music does the timpani play a pedal note? Tick the appropriate box to 
indicate your answer.

 Bars 1 to 4.

 Bars 13 to 16.

 Bars 17 to 20.

 Bars 21 to 25. (2 marks)

(b) Name the musical technique used in the glockenspiel, xylophone, and marimba parts in 
bars 5 to 12.

 ____________________________________________________________________________________________ (2 marks)

(c) Name the chord used in the percussion parts in bar 5, marked (i).

 ____________________________________________________________________________________________ (2 marks)

(d) Name the two articulations used in the trumpet and french horn parts in bar 10.

 _______________________________________________________________________________________________________

 ____________________________________________________________________________________________ (2 marks)

(e) The time signature has been omitted in bar 12, marked (ii). Indicate the time signature that 
should be shown in this bar.

 ____________________________________________________________________________________________ (2 marks)
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(f ) Tick the appropriate box to indicate the interval in concert pitch between the trumpet and 
french horn parts in bar 15, marked (iii).

 Major second.

 Major third.

 Major sixth.

 Major seventh. (2 marks)

No further questions refer to the recorded music.

Please turn the page to complete Questions 19 and 20.
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SECTION 2 (Questions 19 and 20)

(18 marks)

There are no recorded examples of music for this section.

Answer all questions in the spaces provided after each question. 

19. The musical excerpt below has been grouped incorrectly. Rewrite the music on the stave 
provided, using the correct note grouping.

(6 marks)

20. Refer to the score on page 6 of the score booklet to answer questions (a) to (f ) below and on 
page 17.

(a) Name the tonic key of this piece.

 ____________________________________________________________________________________________ (2 marks)

(b) Bars 2 and 3 of the piece appear below. Circle the passing notes.

Soprano

Alto

Tenor  

Bass

Wie der- sehen- Auf Wie der- sehen-

Wie der- sehen- Auf Wie der- sehen-

a ra- - - Auf Wie der- sehen-

a ra- - - Wie der- sehen-

2 3

(2 marks)
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(c) To which key does the music modulate in bar 3?

 ____________________________________________________________________________________________ (2 marks)

(d) To which key does the music modulate in bar 6?

 ____________________________________________________________________________________________ (2 marks)

(e) Which type of cadence (perfect, plagal, imperfect, or interrupted) is used in bar 7 marked (i)?

 ____________________________________________________________________________________________ (2 marks)

(f ) Which type of cadence (perfect, plagal, imperfect, or interrupted) is used in bar 8 marked (ii)?

 ____________________________________________________________________________________________ (2 marks)
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Question booklet 2
• Part 2: Harmony (Questions 21 to 23) 60 marks
• Answer one question from Part 2
• Write your answer in this question booklet
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Answer one question from this part, Question 21 on Option A or Question 22 on Option B or
Question 23 on Option C. Write your answers in the spaces provided.

OPTION A: COUNTERMELODY

21. The basic harmonic structure is given in the following melody:

Moderato

(a) Alter the harmony by including each of the following:

• two examples of chord substitution
• on two of the given chords, two additional examples of chord extension to the seventh.

Write your chord symbols above the melody in the space provided on page 3.

(12 marks)

(b) Write your chords, using piano-voicing, on the stave provided on page 3. 
Show smooth voice-leading. (20 marks)

(c) Write a countermelody to the given melody on the stave provided on page 3. 
The first bar of the countermelody is to be a semibreve rest.  (20 marks)

(d) Transpose the first and second bars of the given melody to be played by an alto saxophone 
in E� on the stave provided below.

(8 marks)
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Moderato

Countermelody

Piano

Melody

C.M.

Pno.

M.
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OPTION B: JAZZ-RELATED HARMONY

22. Harmonise the following melody in jazz-related style for keyboard, using piano-voicing and 
smooth voice-leading.

Write your chord symbols above the keyboard part.

The harmonisation should include:
• the bass movement of a fourth
• at least two examples of chord extension to the ninth and/or the thirteenth
• at least two examples of altered fifths and/or altered ninths
• at least two examples of modulation using the chord progression 2 5 1. (60 marks)

Moderate swing
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OPTION C: FOUR-PART VOCAL STYLE

23. Harmonise the following melody in four-part vocal style. Identify your chords under the stave, 
using the appropriate roman numerals.

Include in your answer:

• three different cadences, as appropriate to the marked phrasing
• a passing note in the lower parts
• a dominant seventh chord, correctly resolved
• a passing 64 chord
• a cadential 64 chord. (60 marks)

Moderato
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Score booklet
• Refer to these scores when answering Questions 17, 18, and 20
• Answer all questions
• Write your answers in Question booklet 1
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17. Refer to the following score when answering the question on page 13 of Question booklet 1.

Violin I

Violin II

Viola

Violoncello

Lento
2 3 4 5 6

Vln. I

Vln. II

Vla.

Vc.

7 8 9 10 11 12 13

Vln. I

Vln. II

Vla.

Vc.

14 15 16 17

(i)

A parting gift

(ii)

(iii)
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Vln. I

Vln. II

Vla.

Vc.

18 19 20 21 22

Vln. I

Vln. II

Vla.

Vc.

23 24 25 26 27 28

Vln. I

Vln. II

Vla.

Vc.

rit. 
29 30 31 32 33

pizz.
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18. Refer to the following score when answering the question on pages 14 and 15 of 
Question booklet 1.

French Horn in F

Trumpet in B

Timpani

Glockenspiel

Xylophone

Marimba

Energetically  = 132
2 3 4 5

Hn.

Tpt.

Timp.

Glock.

Xyl.

Mar.

cresc. cresc.

6 7 8 9 10

cresc. cresc.

Over and out

Tuned G-A-C
(i)



page 5 of 6 PLEASE TURN OVER

Hn.

Tpt.

Timp.

Glock.

Xyl.

Mar.

11 12 13 14 15 16

Hn.

Tpt.

Timp.

Glock.

Xyl.

Mar.

cresc.

17 18 19 20 21

cresc.

cresc.

cresc.

cresc.

cresc.

Hn.

Tpt.

Timp.

Glock.

Xyl.

Mar.

22 23 24 25

(ii) (iii)
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20. Refer to the following score when answering the question on pages 16 and 17 of 
Question booklet 1.

Soprano

Alto

Tenor 

Bass

Sa yo- na- ra- Sa yo- na- ra- Wie der- sehen- Auf Wie der- sehen-

2 3

Sa yo- na- ra- Sa yo- na- ra- Wie der- sehen- Auf Wie der- sehen-

Sa yon- a- - ra- - Auf Wie der- sehen-

Sa yon- a- - ra- - Wie der- sehen-

S.

A.

T. 
 

B.

Auf Wie der- sehen- Ar ri- ve- der- ci- ciao ciao a - dieu

rit. 4 5 6 7 8

Auf Wie der- sehen- Ar ri- ve- der- ci- ciao ciao a dieu-

Auf Wie der- sehen- ciao ciao ciao a dieu-

Wie der- sehen- ciao ciao ciao ciao a dieu-

(i) (ii)



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Gray Gamma 2.2)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.6
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages false
  /CreateJobTicket true
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.1000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize false
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo true
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts false
  /TransferFunctionInfo /Preserve
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 150
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth 8
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /FlateEncode
  /AutoFilterColorImages false
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /ColorImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 15
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 15
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 150
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth 8
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /FlateEncode
  /AutoFilterGrayImages false
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /GrayImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 15
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 15
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages false
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects true
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<


    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e55464e1a65876863768467e5770b548c62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200036002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc666e901a554652d965874ef6768467e5770b548c52175370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200036002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>



    /HUN <>
    /ITA (Utilizzare queste impostazioni per creare documenti Adobe PDF adatti per visualizzare e stampare documenti aziendali in modo affidabile. I documenti PDF creati possono essere aperti con Acrobat e Adobe Reader 6.0 e versioni successive.)
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020be44c988b2c8c2a40020bb38c11cb97c0020c548c815c801c73cb85c0020bcf4ace00020c778c1c4d558b2940020b3700020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200036002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken waarmee zakelijke documenten betrouwbaar kunnen worden weergegeven en afgedrukt. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 6.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>


    /SKY <>

    /SUO <>
    /SVE <>
    /TUR <>

    /ENU (Use these settings to create Adobe PDF documents suitable for reliable viewing and printing of business documents.  Created PDF documents can be opened with Acrobat and Adobe Reader 6.0 and later.)
  >>
>> setdistillerparams
<<
  /HWResolution [2540 2540]
  /PageSize [595.276 841.890]
>> setpagedevice




