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Assessment Comments

This Folio includes
e 2 Reviews: Zoo Story, The Book of Everything
e 1 Report: Stage 2 Drama Production

Analysis

In the two reviews and the report there is evidence of ‘informed analysis of and reflective response to’ the performed
drama viewed and the performance participated in. Throughout the two reviews there is evidence of ‘informed analysis’
and the ‘capacity to use arts-specific terminology’ (A2). In the Report, the analysis of the character role, based on the
student’s reading of the text, is supported later through the discussion of decisions made about ways to represent this
character in performance.

In the review of Zoo Story there is a ‘well-considered analysis of the inter- dependent nature of drama and dramatic
elements’ (A3). This is evident, for example, in paragraph 2 where ‘set’ is considered in terms of its representation of the
‘story-like nature’ of the play and also as a strategy to engage the imagination of the audience. The paragraph elaborates
on the symbolic nature of the set and its link to the themes of the play. The review considers stage-directions, props,
performance aspects, ‘the melodramatic and epic climax’, the impact of the final scene on the audience and, generally,
ties together the drama and dramatic elements throughout (A3). This is also evident in the second Review though there is
a stronger focus on character alone rather than the interrelationship between dramatic elements. However, the
interrelationship between dramatic elements is evident in paragraph 2 and in the conclusion, which considers the impact
of the final scene in terms of a number of elements. The report, to a lesser degree because it is focused on the student’s
own performance in 2 roles, also reveals on occasion a ‘well-considered analysis’ of the interdependence of elements in,
for example, paragraph 2.

There is a strong awareness of the role of the audience in the effectiveness of drama in all 3 written pieces (A4). ‘The
appraisal and consideration of audience response’ is mainly ‘informed’ even though, in the review of Zoo Story, the
appraisal may be seen as more ‘well-informed’. There is a focus on the intended audience response to the set, the
characterization and the final scene (A 4). The focus on audience is less evident in the second review therefore more
descriptive of what was observed rather than analytical. There is an ‘informed’ focus on the likely audience interpretation
of decisions made about performance in the Drama report and some reflection on strategies to engage the audience via
dramatic elements is evident in paragraph 1.

Evaluation

The student’s reflection on the themes and ideas represented in the play chosen for the Stage 2 Production are
‘considered’ in paragraph 1 of the report. There is consideration of issues associated with the depiction of realism on the
stage and some consideration of the dramatic elements that remind the audience of the ‘theatricality’ of the play (E2) that
is quite perceptive. This level of engagement with the elements that contribute to the effectiveness of the dramatic work is
not sustained. Most of the report is concerned with the interpretation of character roles and documentation of decisions
made about performance and the effectiveness of these (page 2). There is however ‘well-considered reflection on and
appraisal of self-created’ dramatic works (E 1) through the careful elaboration of performance decisions for particular
scenes and the differentiation between styles of stage behaviour needed for two different roles (page 3). The conclusion
to the report shows a strong awareness of the role of audience response (A4) as well as a considered reflection on a
range of ideas pertaining to the live performance of a play (A4, E2).

Overall Grade C+

This Folio sits at a C+ because there is evidence of some B band performance across the 3 Tasks. The B elements are to
be observed in A3 where the analysis of the interdependent nature of drama and dramatic elements’ is evident in all 3
Tasks, but especially clear in Task 1. The ‘reflection on and appraisal of self-created and others’ dramatic works’ (E1) is
also ‘well-considered’ and evident in the report. The ‘analysis and response to performed drama and drama texts’ (A2) is
‘infformed’ as is the ‘appraisal of the anticipated response by an audience’ (A4), though, on occasions there is evidence of
higher performance against this standard. The ‘reflection’ on the integration of dramatic concepts and ideas to create
dramatic works’ (E2) is mainly evident in the report, which has a focus mainly on character and is ‘considered’.
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Performance Standards for Stage 2 Drama

Knowledge and
Understanding

Application

Analysis

Evaluation

A In-depth knowledge and
understanding of the
processes of creating and
presenting dramatic works,
including on-stage and off-
stage roles.

Comprehensive knowledge
and well-informed
understanding of theories,
concepts, meanings, and
intentions applicable to
drama, dramatic roles, and
dramatic works.

Extensive and sustained
experimentation, exploration, and
consideration of dramatic texts,
theories, practitioners, and concepts to
inform the creation, development,
and/or presentation of dramatic
work(s).

Integrated and sustained application of
dramatic processes, skills, and
techniques that develop conceptual
interpretations for practical or
hypothetical dramatic work(s).

Focused and sustained collaborative
and/or independent work to achieve
dramatic outcomes, demonstrating a
perceptive understanding of dramatic
roles and skills.

Highly effective and integrated
communication, using appropriate
language, terminology, and
technologies specific to drama and
dramatic roles.

Comprehensive investigation,
analysis, and integration of a
broad range of information,
concepts, and ideas to
communicate for a dramatic
purpose.

Astute analysis of, and reflective
response to, performed drama
and drama texts, using arts-
specific terminology.

Insightful analysis of the
interdependent nature of drama
and dramatic elements.

Perceptive appraisal and
consideration of the anticipated
response by an intended
audience.

Critical reflection on and in-
depth appraisal of self-created
and others’ dramatic work(s).

Insightful reflection on the
synthesis of information,
concepts, and ideas in the
creation of dramatic works.

Focused and critical
evaluation of a variety of
diverse dramatic texts,
theories, practitioners, and
concepts to inform the
development and/or
presentation of dramatic
work(s).

B Some depth in knowledge
and clear understanding of
the processes of creating
and presenting dramatic
works, including on-stage
and off-stage roles.

Thorough knowledge and
informed understanding of
theories, concepts,
meanings, and intentions
applicable to drama,
dramatic roles, and dramatic
works.

Well-informed experimentation,
exploration, and consideration of
dramatic texts, theories, practitioners,
and concepts to inform the creation,
development, and/or presentation of
dramatic work(s).

Integrated application of dramatic
processes, skills, and techniques that
develop conceptual interpretations for
practical or hypothetical dramatic
work(s).

Sustained collaborative and/or
independent work to achieve dramatic
outcomes, demonstrating a well-
considered understanding of dramatic
roles and skills.

Well-considered communication, using
mostly appropriate language,
terminology, and technologies specific
to drama and dramatic roles.

Thorough investigation, analysis,
and integration of a range of
information, concepts, and ideas
to communicate for a dramatic
purpose.

Well-informed analysis of, and
reflective response to, performed
drama and drama texts, using
arts-specific terminology.

Well-considered analysis of the
interdependent nature of drama
and dramatic elements.

Well-informed appraisal and
consideration of the anticipated
response by an intended
audience.

Well-considered reflection on
and appraisal of self-created
and others’ dramatic work(s).

Well-considered reflection on
the synthesis of information,
concepts, and ideas in the
creation of dramatic works.

Critical evaluation of different
dramatic texts, theories,
practitioners, and concepts to
inform the development and/or
presentation of dramatic
work(s).

C Knowledge and informed
understanding of the key
processes for creating and
presenting dramatic works,
including on-stage and off-
stage roles.

Knowledge and informed
understanding of the most
relevant theories, concepts,
meanings, and intentions
applicable to drama,
dramatic roles, and dramatic
works.

Informed experimentation, exploration,
and consideration of dramatic texts,
theories, practitioners, and concepts to
inform the creation, development,
and/or presentation of dramatic
work(s).

Competent application of dramatic
processes, skills, and techniques for
practical or hypothetical dramatic
work(s).

Competent collaborative and/or
independent work to achieve dramatic
outcomes, demonstrating a considered
understanding of dramatic roles and
skills.

Considered communication, using
appropriate language, terminology, and
technologies specific to drama and
dramatic roles.

Competent investigation,
analysis, and integration of
information, concepts, and ideas
to communicate for a dramatic
purpose.

Informed analysis of, and
reflective response to, performed
drama and drama texts, using
arts-specific terminology.

Considered analysis of the
interdependent nature of drama
and dramatic elements.

Informed appraisal and
consideration of the anticipated
response by an intended
audience.

Considered reflection on and
appraisal of self-created and
others’ dramatic work(s).

Considered reflection on some
integration of dramatic
information, concepts, and
ideas to create dramatic
works.

Recognition and some
evaluation of dramatic texts,
theories, practitioners, and
concepts to inform the
development and/or
presentation of dramatic
work(s).
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Knowledge and

Understanding

Application

Analysis

Evaluation

Some knowledge and
understanding of some basic
processes of creating and
presenting dramatic works,
including on-stage and off-
stage roles.

Recognition and basic
understanding of aspects of
theories, concepts,
meanings, or intentions
applicable to drama,
dramatic roles, or dramatic
works.

Some experimentation, exploration, or
consideration of aspects of dramatic
texts, theories, or practitioners to
inform the creation, development,
and/or presentation of dramatic work.

Some application of aspects of
dramatic processes, skills, and
techniques for practical or hypothetical
dramatic work(s).

Some collaborative and/or independent
work to achieve dramatic outcomes,
demonstrating basic understanding of
aspects of dramatic roles and skills.

Some communication, using aspects of
the language specific to drama and
dramatic roles.

Some consideration and
description of information and
ideas to communicate for a
dramatic purpose.

Some descriptive and
personalised response to
performed drama and drama
texts, using some arts-specific
terminology.

Some understanding and
acknowledgment of the
interdependent nature of drama
and dramatic elements.

Some consideration and
understanding of how an
audience may respond.

Expression of unsubstantiated
opinions about a self-created
or others’ dramatic work.

Identification and description
of dramatic information,
concepts, and/or ideas that
may have some relevance to
creating dramatic works.

Recall and some description
of aspects of dramatic texts,
theories, or practitioners that
may inform the development
and/or presentation of
dramatic work.

Awareness of some of the
processes of creating and
presenting dramatic works.

Identification of one or more
aspects of a theory, concept,
meaning, or intention
applicable to drama, a
dramatic role, or a dramatic
work.

Attempted exploration or consideration
of aspects of a dramatic text, theory, or
practitioner in the creation,
development, or presentation of a
dramatic work.

Attempted application of aspects of one
or more dramatic processes, skills, or
techniques.

Emerging collaborative or independent
work skills, demonstrating awareness
of one or more aspects of dramatic
roles or skills.

Attempted communication, using
elements of the language specific to
drama or dramatic roles.

Attempted description of
information or ideas to
communicate for dramatic
purposes.

Attempted response to a
performed drama or drama text,
using some elements of arts-
specific terminology.

Limited acknowledgment of the
interdependent nature of drama
and dramatic elements.

An awareness that the audience
should be considered.

Limited statement of personal
opinion about self-created or
others’ dramatic work.

Attempted description of one
or more aspects of dramatic
information, concepts, or
ideas.

Limited description of one or
more aspects of a dramatic
text, theory, or practitioner
role.
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