Indicators of Specific Features of the Assessment Design Criteria for Stage 2 Drama (Actors): Assessment Type 4: Performance

	Specific Features
	Knowledge and Understanding 2
	Application 1
	Application 2
	Application 3
	Application 4

	
	Knowledge and understanding of a broad range of diverse theories, concepts, meanings, and intentions applicable to drama, dramatic roles, and dramatic works.
	Experimentation, exploration, and consideration of a range of diverse dramatic texts, theories, practitioners, and concepts to inform the creation, development, and/or presentation of dramatic work(s).
	Application of dramatic processes, skills, and techniques that develop conceptual interpretations for practical or hypothetical dramatic work(s).
	Collaborative and/or independent work to achieve dramatic outcomes, demonstrating an understanding of dramatic roles, skills, and stage presence.
	Communication using language, terminology, and technologies specific to drama and dramatic roles.

	Key Focus
	Theoretical understanding
	Practical application of theoretical understanding
	Individual dramatic skills
	Contributing to the holistic presentation while maintaining individual role/character
	Delivery to an audience 

	Key Questions
	How appropriately and successfully does the student interpret their role in relation to the writer’s and the director’s intentions and the style or form of the production?

How appropriately and successfully does the student display thought behind the choices that are made, which demonstrates an understanding of the style, ideas and intentions of the playwright, text and director?


	How well does the student sustain an appropriate interpretation of the role in relation to the style, concepts and intent of the text and director throughout the performance?

To what extent does the student present a convincing interpretation of their role/s?

To what extent does the student contribute to the development of  concepts of the production by relating and responding on stage?
	How well does the student physicalise the role and use space?

How successfully does the student apply appropriate vocal skills, especially clarity, audibility, projection, rhythm, pace, pitch and modulation?

How well does the student integrate all aspects of basic stagecraft?

How well does the student convey the moment-to-moment reality of the role?
	To what extent does the student show understanding of the place and purpose of his or her role in relation to other people in the production?

How successfully does the student establish and maintain focused energy?

How effectively does the student demonstrate working relationships with others on stage?

With what level of sophistication does the student probe the depths and breadth of their role/s and sustain that interpretation throughout the performance?
	How successfully does the student engage and maintain the attention of the audience?

To what extent does the student radiate and receive energy in a controlled manner?

How effectively does the student demonstrate working relationships with the audience?




	Typical Indicators (abilities)
	Knowledge and Understanding 2
	Application 1
	Application 2
	Application 3
	Application 4

	
	Ability to develop a creative or original interpretation of the character/s that is justified by the text

Ability to display a conceptual understanding of the character, the place and purpose of that character within the text, and an understanding of the distinction between characters if playing multiple roles

Ability to precisely and convincingly play each moment of the text and the transitions between those moments thus demonstrating an understanding of the meaning of those moments and the contribution to the holistic purpose of the production


	Ability to handle stylistic dialogue/phrasing/blocking/ physicalisation

Ability to develop consistent and convincing characterisation in relation to the style that is sustained throughout the duration of the performance

Ability to develop characterisation appropriate to the text and directorial concept at all times

Ability to make performance choices in order to heighten impact and convey meaning that displays an interpretation of the style, concepts and intent of the production

Ability to develop motivations for all actions/lines that are clear and justified by the text

Ability to establish the character immediately and to clearly internalise that character to a degree appropriate to the style


	Ability to present with vocal clarity (e.g. diction, projection, enunciation etc.)

Ability to use vocal pitch, inflection, pace and pause

Ability to handle the vocal demands of the text (e.g. rhyme, rhythm etc.)

Ability to employ breadth in the  vocal range and selection of tone/pitch/volume for impact and meaning

Ability to develop a physical command of space

Ability to appropriately develop physical positioning (posture, movement, gesture, etc.)

Ability to use facial expressions

Ability to Integrate the use of the whole body to show emotions/ideas (going beyond facial expressions)

Ability to use physical and vocal variation to convey both major and subtle changes in character

Ability to integrate voice, gesture and movement to create consistent character/s

Ability to develop nuance in portraying  the ‘inner life’ of the character

Ability to employ variety in choices (physical, vocal etc.) in order to maintain freshness in performance
	Ability to establish the physicalisation of the character in an immediate and controlled manner 

Ability to maintain character when entering or exiting

Ability to convey a strong sense of character through ‘business’, primary and minor actions (e.g. intimidating, pleading, concealing; double takes, pausing; eating, sitting, use of props etc.)

Ability to integrate all attributes of the character (psychological, intellectual, emotional, physical) in a consistent manner

Ability to develop equally convincing, fluent and consistent interpretations of characters if playing multiple roles

Ability to maintain distinction between characters if playing multiple roles

Ability to develop dynamic and distinct working relationships with others on stage 

Ability to listen, react, relate, respond to others in a manner consistent with character portrayal

Ability to develop consistently excellent timing (in comedy/unison/ blocking/cues/beats etc.)

Ability to react, relate, and respond when not speaking in a manner congruent with character, text and the actions of others

Ability to ‘listen well’ with appropriate focus when not speaking

Ability to connect quickly and easily with others on stage

Ability to clearly convey the place and purpose of the role in relation to others’ roles in the story/episodes

Ability to handle physical interactions with others confidently

Ability to handle the special technical requirements of the production confidently

Ability to set up moments/lines for others
	Ability to develop dynamic and distinct working relationships with the audience 

Ability to adjust performance appropriately for audience reaction (e.g. holding for laughs)

Consciousness of appropriate delivery to audience (projection, pace, physical positioning, awareness of the specific dynamics of the performance space etc.)

Ability to deliver a compelling performance, to remain consistently confident and able to inspire audience confidence in the performance

Ability to control appropriate intensity/sincerity

Ability to draw viewers’ attention appropriately (and avoid upstaging)

Ability to consistently lift the energy of scenes, and/or of others on stage




	  Knowledge and Understanding 2
	Application 1
	Application 2
	Application 3
	Application 4

	A
	Comprehensive knowledge and well-informed understanding of a broad range of diverse theories, concepts, meanings, and intentions applicable to drama, dramatic roles, and dramatic works.
	Extensive and sustained experimentation, exploration, and consideration of a range of diverse dramatic texts, theories, practitioners, and concepts to inform the creation, development, and/or presentation of dramatic work(s).
	Integrated and sustained application of a breadth of dramatic processes, skills, and techniques that develop conceptual interpretations for practical or hypothetical dramatic work(s).


	Focused and sustained collaborative and/or independent work to achieve dramatic outcomes, demonstrating a perceptive understanding of dramatic roles, skills, and stage presence.


	Highly effective and integrated communication using appropriate language, terminology, and technologies specific to drama and dramatic roles.

	B
	Thorough knowledge and informed understanding of a range of different theories, concepts, meanings, and intentions applicable to drama, dramatic roles, and dramatic works.
	Well-informed experimentation, exploration, and consideration of a range of dramatic texts, theories, practitioners, and concepts to inform the creation, development, and/or presentation of dramatic work(s).


	Integrated application of a breadth of dramatic processes, skills, and techniques that develop conceptual interpretations for practical or hypothetical dramatic work(s).


	Sustained collaborative and/or independent work to achieve dramatic outcomes, demonstrating a well-considered understanding of dramatic roles, skills, and stage presence.


	Well-considered communication using mostly appropriate language, terminology, and technologies specific to drama and dramatic roles.

	C
	Knowledge and informed understanding of the most relevant theories, concepts, meanings, and intentions applicable to drama, dramatic roles, and dramatic works.
	Informed experimentation, exploration, and consideration of some dramatic texts, theories, practitioners, and concepts to inform the creation, development, and/or presentation of dramatic work(s).


	Competent application of some dramatic processes, skills, and techniques for practical or hypothetical dramatic work(s).


	Competent collaborative and/or independent work to achieve dramatic outcomes, demonstrating a considered understanding of dramatic roles, skills, and stage presence.


	Considered communication using appropriate language, terminology, and technologies specific to drama and dramatic roles.

	D
	Recognition and basic understanding of aspects of theories, concepts, meanings, or intentions applicable to drama, dramatic roles, or dramatic works
	Some experimentation, exploration, or consideration of aspects of dramatic texts, theories, or practitioners to inform the creation, development, and/or presentation of dramatic work.


	Some application of aspects of dramatic processes, skills, and techniques for practical or hypothetical dramatic work(s).


	Some collaborative and/or independent work to achieve dramatic outcomes, demonstrating basic understanding of aspects of dramatic roles, skills, and stage presence.


	Some communication using aspects of the language specific to drama and dramatic roles.

	E
	Identification of one or more aspects of a theory, concept, meaning, or intention applicable to drama, a dramatic role, or a dramatic work.
	Attempted exploration or consideration of aspects of a dramatic text, theory, or practitioner in the creation, development, or presentation of a dramatic work.


	Attempted application of aspects of one or more dramatic processes, skills, or techniques. 


	Emerging collaborative or independent work skills, demonstrating awareness of one or more aspects of dramatic roles, skills, or stage presence.


	Attempted communication using elements of the language specific to drama or dramatic roles.




Page 1 of 3

