


STAGE 2 drama

ASSESsment type 2: folio 

REview 1
Purpose 

To provide you with visits to a number of professional theatre productions and/or opportunities to view current films, and enable you to further develop the knowledge, skills, and understanding of a range of dramatic roles, on-stage and off-stage, and their impact on an audience.

Description of assessment
You view and review live theatrical performance(s), or a film you have attended during the year, using an agreed format. You have the opportunity to use the knowledge and experience you have acquired to reflect on and evaluate the work you have viewed. You need to judge the quality and merits of the performances by analysing and reflecting on the dramatic concepts, skills, techniques and the intentions in the performed piece.
In this assessment you demonstrate your knowledge and understanding of drama as a performing art, developing your skills of observation, analysis, and criticism, and your ability to apply arts specific terminology. 
Assessment conditions
Please note: The requirement for this assessment type is to produce a folio that comprises both a report and reviews. The folio should be a maximum of 4,000 words if written or a maximum of 20 minutes if oral, or the equivalent in multimodal form.
Audience 
Teacher

	Learning Requirements
	Assessment Design Criteria

	1.
develop, communicate, and apply knowledge and skills in conceiving, developing, creating, interpreting, evaluating, and presenting dramatic works

2.
demonstrate and communicate knowledge and understanding of the theories, concepts, skills, techniques, and technologies of drama

3.
respond to performed drama and dramatic texts in an analytical and reflective manner, using arts-specific terminology

4.
work both independently and collaboratively to achieve dramatic outcomes

5.
apply knowledge, understanding, and analysis of the interdependent nature of drama and dramatic elements

6.
investigate, integrate, analyse, and evaluate information, concepts, and ideas to communicate for dramatic purposes 

7.
communicate and articulate ideas to an audience, through a variety of forms and methods.
	Knowledge and Understanding

KU1
Knowledge and understanding of the processes of creating and presenting dramatic works, including on-stage and off-stage roles.

KU2
Knowledge and understanding of theories, concepts, meanings, and intentions applicable to drama, dramatic roles, and dramatic works.

Application

Ap1
Experimentation, exploration, and consideration of a range of diverse dramatic texts, theories, practitioners, and concepts to inform the creation, development, and/or presentation of dramatic work(s).

Ap2
Application of a breadth of dramatic processes, skills, and techniques that develop conceptual interpretations for practical or hypothetical dramatic work(s).

Ap3
Collaborative and/or independent work to achieve dramatic outcomes that demonstrate understanding of dramatic roles, skills, and stage presence.

Ap4
Communication, using appropriate language, terminology, and technologies specific to drama and dramatic roles.

Analysis

An1
Investigation, analysis, and integration of information, concepts, and ideas to communicate for a dramatic purpose. 

An2
Analysis of, and reflective response to, performed drama and dramatic texts, using arts-specific terminology.

An3
Analysis of the interdependent nature of drama and dramatic elements. 

An4
Appraisal and consideration of the anticipated response of an intended audience.

Evaluation

E1
Reflection on and appraisal of students’ own dramatic works and the dramatic work of others.

E2
Reflection on the synthesis of information, concepts, and ideas in the creation of dramatic works.

E3
Evaluation of a range of diverse dramatic texts, theories, practitioners, and concepts to inform the development and/or presentation of dramatic work(s).




Performance Standards for Stage 2 Drama

	
	Knowledge and Understanding
	Application
	Analysis
	Evaluation

	A
	In-depth knowledge and understanding of the processes of creating and presenting dramatic works, including on-stage and off-stage roles.

Comprehensive knowledge and well-informed understanding of a broad range of diverse theories, concepts, meanings, and intentions applicable to drama, dramatic roles, and dramatic works.
	Extensive and sustained experimentation, exploration, and consideration of a range of diverse dramatic texts, theories, practitioners, and concepts to inform the creation, development, and/or presentation of dramatic work(s).

Integrated and sustained application of a breadth of dramatic processes, skills, and techniques that develop conceptual interpretations for practical or hypothetical dramatic work(s).

Focused and sustained collaborative and/or independent work to achieve dramatic outcomes, demonstrating a perceptive understanding of dramatic roles, skills, and stage presence.

Highly effective and integrated communication using appropriate language, terminology, and technologies specific to drama and dramatic roles.
	Comprehensive investigation, analysis, and integration of a broad range of information, concepts, and ideas to communicate for a dramatic purpose.

Astute analysis of, and reflective response to, performed drama and drama texts, using arts-specific terminology.

Insightful analysis of the interdependent nature of drama and dramatic elements.

Perceptive appraisal and consideration of the anticipated response by an intended audience.
	Critical reflection on and in-depth appraisal of self-created and others’ dramatic work(s).

Insightful reflection on the synthesis of information, concepts, and ideas in the creation of dramatic works.

Focused and critical evaluation of a variety of diverse dramatic texts, theories, practitioners, and concepts to inform the development and/or presentation of dramatic work(s).

	B
	Some depth in knowledge and clear understanding of the processes of creating and presenting dramatic works, including on-stage and off-stage roles.

Thorough knowledge and informed understanding of a range of different theories, concepts, meanings, and intentions applicable to drama, dramatic roles, and dramatic works.
	Well-informed experimentation, exploration, and consideration of a range of dramatic texts, theories, practitioners, and concepts to inform the creation, development, and/or presentation of dramatic work(s).

Integrated application of a breadth of dramatic processes, skills, and techniques that develop conceptual interpretations for practical or hypothetical dramatic work(s).

Sustained collaborative and/or independent work to achieve dramatic outcomes, demonstrating a well-considered understanding of dramatic roles, skills, and stage presence.

Well-considered communication using mostly appropriate language, terminology, and technologies specific to drama and dramatic roles.
	Thorough investigation, analysis, and integration of a range of information, concepts, and ideas to communicate for a dramatic purpose. 

Well-informed analysis of, and reflective response to, performed drama and drama texts, using arts-specific terminology.

Well-considered analysis of the interdependent nature of drama and dramatic elements.

Well-informed appraisal and consideration of the anticipated response by an intended audience.
	Well-considered reflection on and appraisal of self-created and others’ dramatic work(s).

Well-considered reflection on the synthesis of information, concepts, and ideas in the creation of dramatic works.

Critical evaluation of different dramatic texts, theories, practitioners, and concepts to inform the development and/or presentation of dramatic work(s).

	C
	Knowledge and informed understanding of the key processes for creating and presenting dramatic works, including on-stage and off-stage roles,

Knowledge and informed understanding of the most relevant theories, concepts, meanings, and intentions applicable to drama, dramatic roles, and dramatic works.
	Informed experimentation, exploration, and consideration of some dramatic texts, theories, practitioners, and concepts to inform the creation, development, and/or presentation of dramatic work(s).

Competent application of some dramatic processes, skills, and techniques for practical or hypothetical dramatic work(s).

Competent collaborative and/or independent work to achieve dramatic outcomes, demonstrating a considered understanding of dramatic roles, skills, and stage presence.

Considered communication using appropriate language, terminology, and technologies specific to drama and dramatic roles.
	Competent investigation, analysis, and integration of information, concepts, and ideas to communicate for a dramatic purpose.

Informed analysis of, and reflective response to, performed drama and drama texts, using arts-specific terminology.

Considered analysis of the interdependent nature of drama and dramatic elements.

Informed appraisal and consideration of the anticipated response by an intended audience.
	Considered reflection on and appraisal of self-created and others’ dramatic work(s). 

Considered reflection on some integration of dramatic information, concepts, and ideas to create dramatic works.

Recognition and some evaluation of dramatic texts, theories, practitioners, and concepts to inform the development and/or presentation of dramatic work(s).

	D
	Some knowledge and understanding of some basic processes of creating and presenting dramatic works, including on-stage and off-stage roles.

Recognition and basic understanding of aspects of theories, concepts, meanings, or intentions applicable to drama, dramatic roles, or dramatic works.
	Some experimentation, exploration, or consideration of aspects of dramatic texts, theories, or practitioners to inform the creation, development, and/or presentation of dramatic work.

Some application of aspects of dramatic processes, skills, and techniques for practical or hypothetical dramatic work(s).

Some collaborative and/or independent work to achieve dramatic outcomes, demonstrating basic understanding of aspects of dramatic roles, skills, and stage presence.

Some communication using aspects of the language specific to drama and dramatic roles.
	Some consideration and description of information and ideas to communicate for a dramatic purpose. 

Some descriptive and personalised response to performed drama and drama texts, using some arts-specific terminology.

Some understanding and acknowledgment of the interdependent nature of drama and dramatic elements.

Some consideration and understanding of how an audience may respond.
	Expression of unsubstantiated opinions about a self-created or others’ dramatic work.

Identification and description of dramatic information, concepts, and/or ideas that may have some relevance to creating dramatic works.

Recall and some description of aspects of dramatic texts, theories, or practitioners that may inform the development and/or presentation of dramatic work.

	E
	Awareness of some of the processes of creating and presenting dramatic works.

Identification of one or more aspects of a theory, concept, meaning, or intention applicable to drama, a dramatic role, or a dramatic work.
	Attempted exploration or consideration of aspects of a dramatic text, theory, or practitioner in the creation, development, or presentation of a dramatic work.

Attempted application of aspects of one or more dramatic processes, skills, or techniques. 

Emerging collaborative or independent work skills, demonstrating awareness of one or more aspects of dramatic roles, skills, or stage presence.

Attempted communication using elements of the language specific to drama or dramatic roles.
	Attempted description of information or ideas to communicate for dramatic purposes. 

Attempted response to a performed drama or drama text, using some elements of arts-specific terminology.

Limited acknowledgment of the interdependent nature of drama and dramatic elements.

An awareness that the audience should be considered.
	Limited statement of personal opinion about self-created or others’ dramatic work.

Attempted description of one or more aspects of dramatic information, concepts, or ideas. 

Limited description of one or more aspects of a dramatic text, theory, or practitioner role.
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