Stage 2 Musical Styles
Assessment Type 2: Investigation

Topic: Through analysis of selected piano works from Debussy's Children's Corner and Suite Bergamasque, discuss how they represent the composer's compositional style, with particular reference to the artistic movement of Impressionism.

Purpose

To demonstrate your skills in investigating and presenting a topic of your choice.

To demonstrate evidence of your learning in this task you should aim to show:

· the ability to work independently, including planning and management of the investigation

· clear communication of knowledge and understanding of the topic, using relevant musical terminology

· insightful discussion of aspects of the topic

· analytical skills, including aural analysis (if applicable to the topic).

Description of Assessment

You choose a question or topic to investigate. The format of the presentation will be an essay.

Assessment Conditions

The investigation is to be researched and written independently. Your written presentation should be a maximum of 1500 words.

Assessment Design Criteria

	Practical Application

The specific features are as follows:

PA1
Use of initiative in identification of a question or area of interest, and development of an investigation plan.
PA2
Management of investigation processes, use of resources, and relevance of documentation.
PA3
Presentation of skills, including use of musical elements of a score, transcription, or chart of a musical work.
Knowledge and Communication
The specific features are as follows:

KC1
Knowledge and understanding of the topic, and correct use of musical terminology.

KC2
Exploration and discussion of aspects of music (e.g. style, era, genre, cultural function, and performance practice).
KC3
Communication of investigation findings.
KC4
Aural recognition of stylistic features of music.
Analysis
The specific features are as follows:

A1
Analysis and understanding of music in historical and cultural contexts.

A2
Analysis of stylistic features.
A3
Aural analysis of music.


Musical Styles: Investigation
Impressionism was a movement in art, in the late 19th century, and was first applied to a group of French painters in the later stages of the 1800's1, the most recognised of which was Claude Monet. Impressionism in its general form is most commonly related to painting or other forms of visual art, and can be defined as "a 19th-century movement in French painting having the aim of objectively recording experience by a system of fleeting impressions."2 An art exhibition in 1874 which displayed Monet's Impression: Sunrise [see appendix (A)] caused critics to name the group of artists including Manet, Renoir, Degas and Monet, "painters of mere impressions". This artwork also caused the critic Louis Leroy to use the term "impressionism" in a belittling way as if these great artists were not capable of creating artwork of a defined and composed nature. However, the aim of impressionist artwork was not to make an image look realistic, instead to create "an impression of vague, hazy outlines, and the play of shimmering light and movement."3 Symbolist poetry has similar aims: some of its features are vagueness, emphasis of expression over clarity and form, and fast moving moods.4 Impressionist painters such as Monet and Sisley were influenced by Symbolist poets in the respect that there was a focus on mood, and the natural highlights of nature5. In relation to music, Impressionism is "a style of composition designed to create descriptive Impressions by evoking moods through rich and varied harmonies and timbres."6 Debussy began composing in an Impressionist style during the later period of his life, however the freedom of thought and expression was evident as early as his time at the Conservatorium of Paris. One of his teachers, Emile Durand stated: "with his feeling for music and abilities as an accompanist and sight-reader, Debussy would be an excellent pupil if he were less sketchy and less cavalier", although it is unclear whether this statement was in reference to Debussy's musical ideas or himself as a person.7 During Debussy's time he also kept in the company of fellow artists—both poets and painters alike—including renowned Symbolist poet Mallarme.8

¹ An Introduction to Art History, artinthepicture.com, accessed28 September 2012 <http://www.artinthepicture.com/styles/Impressionism/>
2 New Collins Concise English Dictionary, edited McLeod W T, William Collins Sons & Co. Ltd., Glasgow, 1982

3 Bennet, R, History of Music, University of Cambridge, 1982

4 Tobin, A, Introduction to Debussy's Pianistic Language, accessed 28 September 2012 <http://www.debussypiano.com/Introduction.html>

5 Tobin, A, op cit

6 Grout, D, A History of Western Music, 3rd edn, J M Dent & Sons Ltd., 1960

7 The New Grove Dictionary of Music and Musicians, Macmillan Publishers Ltd, London, 1980

8 Kemp, T, Debussy and Mallarme Symbolism and Les Mardistes, 16/12/2009, accessed 27 June 2012 <http://www.gresham.ac.uk/lectures-and-events/debussy-and-mallarme-symbolism-and-les-mardistes>

In letters with his composition teacher, Ernest Guiraud, the aim of Debussy's music is defined when he states, "there is not theory, you have merely to listen. Fantasy is the law."9 Similar conversations also reveal Debussy's dislike of the musical conventions of the time: "I feel free because I have been through the mill, and I don't write in the fugal style because I know it."10 It can also be seen that Debussy was largely affected by the poets and artists he associated himself with, particularly the Symbolist poet Mallarme as he composed the orchestral piece, L'Apres-midi d'un Faune, inspired by Mallarme's poem of the same title.11
While Impressionist music is concerned more with the "supremacy of musical colour over form and design,"12 Debussy still maintains a form throughout some of his Impressionist pieces, or at least a recurring 'idea'. For example, Debussy's Clair De Lune is in ternary form with a coda which resembles the second theme to conclude [see appendix D]. As impressionistic music often reflects a certain aspect of nature, for example the moonlight, a simple ternary form reflects symmetry found in nature, as well as in the life cycle of natural elements.13 In The Little Shepherd from the Children's Corner Suite, a melody which is stated in bars 5-11 is repeated either in full, or in part or with an altered harmonic accompaniment. This enables the piece to be divided into three parts with a coda [see appendix (E)], again displaying the form that Debussy incorporated in his Impressionist pieces.

Another feature of Impressionist music is the inclusion of a suggestive title, which indicates to the player both the image which is being suggested through the piece, as well as the atmosphere the performer should aim to create. Debussy's Children's Corner Suite, published in 190814 features titles such as "Serenade of the Doll", "The Show is Dancing" and "The Little Shepherd," each of which immediately create an atmosphere for the piece. In the case of The Little Shepherd, the image created is of a little shepherd playing his flute as he watches over the sheep. From this title, the opening four bars can be seen as an improvised flute melody, before moving on to a more constructed melody from bars 5-11. Another work featuring an Impressionist-style title is Debussy's Clair De Lune from Suite Bergamasque. 'Clair De Lune' Translated to English means 'moonlight'15, creating the atmosphere of being under the moonlight, and throughout the piece different aspects of the moonlight are explored by Debussy's harmonic and rhythmic development. For example, the simple
9 The New Grove Dictionary of Music and Musicians, op cit

10 The New Grove Dictionary of Music and Musicians, op cit

11 Oclares, N, Claude DeBussy-French Musical Impressionist, squidoo, accessed 7 August 2012 <www.squidoo.com/claude_debussy>

12 Jarocinski 5, Debussy: Impressionism and Symbolism, Eulenberg Books, London, 1976

13 Tobin A, Introduction to Debussy's Pianistic Language, accessed 14 August 2012, <http://www.debussypiano.com/introduction.html>

14 Children's Corner, Claude Debussy, accessed 5 September 2012, <http://briancocke.com/Musiced/R-Children.htm>

15 J ago, R P, Harrap's Concise French and English Dictionary, George G. Harrap & Co. Ltd, London, 1949

laying of minor thirds in the opening two bars could imply the image of the moon reflecting on the water in a light and "shimmering" way. Debussy develops the image of moonlight by extending chords to the sixth, seventh and ninth, and developing the melody in terms of rhythmic motion. At bar 26 Debussy develops the image of moonlight, while maintaining the simple layering of thirds in the right hand holding the melody, the left hand plays a constant and complex semiquaver line until bar 46. This passage could create for the player or listener an entirely new impression of the moonlight as it is contrasting to the opening bars, but still maintains a the atmosphere of moonlight. Debussy develops the idea of moonlight further by use of low Eb pedal note and changing chords in the higher octaves in bars 15-18. This passage of Clair De Lune could represent the deeper tension and atmosphere that night brings, as opposed to the light clear melody in the opening bars of the piece. While Debussy changes the mood and image in The Little Shepherd by means of dramatic harmony change, in Clair De Lune, Debussy creates tension often by the use of chromaticism and altered chords. From bars 19-26 the left hand's dotted minums move in either semitones or tones from an Ab up to an F where the chords continue to move through altered chords and 'slash' chords such as Db on F, Bb half-diminished, and Ab7sus/Eb before resolving to Db via the dominant, Ab7. [see appendix(C)] This passage from bar 19-26 is highly emotive and further develops the images being portrayed to the audience about the moonlight and the scenes unfolding under it.

Impressionist works often use an ambiguous tonality. The Little Shepherd, with the key signature of A major, Beginning on G#, [see appendix (B)] the seventh note of the scale, which makes the melody feel unsettled until it finds its way into a 2-5-1 cadence leading into A major in bars 9 and 10. Throughout The Little Shepherd, Debussy adopts various modes including Dorian, Lydian, and Lochrian modes and abrupt harmony changes to highlight the image he is trying to portray through the piece. For example, after the A major cadence in bars 10​11, melody immediately returns to an ambiguous tonality where the right hand plays an improvisatory melody, and includes no tonic. Such use of tonality, a feature of impressionistic music, tonality allows for highly contrasting images to be portrayed. In The Little Shepherd the whole of the melody could be seen as an improvised line on a flute, as played by the boy as he watches over his sheep. The various cadences in A and E major each create a different emotion, and therefore a different image in being implied.

Debussy includes expression markings such as very sweetly and delicately expressive," to highlight the emotion the player should be trying to achieve. The numerously used word "cedez," or "slower"16 hints to the player again the impression of a little boy creating a melody while he sits by the field, perhaps even drifting in and out of sleep with the cadence points potentially suggesting a certain 'relaxation'.

16 Debussy Children's Corner, for the piano, Edited Hinson M, Alfred Music Publishing Co., Inc, USA,

Debussy's compositional style was highly influenced by Impressionist paintings and Symbolist poetry of the time. Selected works from Children's Corner Suite and Suite Bergamasque reflect the main ideas of his influences, such as emphasis of musical colour, emotive harmonic and rhythmic development, and other features of Impressionist music such as a suggestive title. The Little Shepherd and Clair De Lune exemplify Debussy's concern with the player's or listener's emotions, and the development of images concerned with aspects of nature. Debussy's compositional style revolutionised music for the 20th Century by his artistic development of harmony, his concern with emotive musical statements, and the visionary tonalities included in his works.
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Performance Standards for Stage 2 Musical Styles
	
	Practical Application
	Knowledge and Communication
	Analysis

	A
	Highly effective demonstration of independent work, and planning and investigation processes.

Extensive and highly effective management of the investigation, with insightful use of a range of resources and relevant documentation.

Confident and comprehensive presentation, displaying highly effective use of musical examples, technologies, and processes.
	Comprehensive knowledge and understanding of the topic, with excellent use of musical terminology.

Highly creative exploration and insightful discussion of aspects of music.

Incisive and clear communication of investigation findings.

Highly developed aural recognition skills.
	Perceptive analysis and understanding of music in its historical and cultural context.

Perceptive analysis of stylistic features.

Discerning skills in aural analysis of music.

	B
	Effective demonstration of independent work, and planning and investigation processes.

Very capable management of the investigation, with well-considered use of resources and relevant documentation.

Very capable presentation, displaying effective use of musical examples, technologies, and processes.
	Detailed knowledge and informed understanding of the topic, with clear and consistent use of musical terminology.

Creative exploration and well‑considered discussion of aspects of music.

Well-considered and mostly clear communication of investigation findings.

Very good aural recognition skills.
	Well-considered analysis and understanding of music in its historical and cultural context.

Well-considered analysis of stylistic features.

Very capable skills in aural analysis of music.

	C
	Appropriate demonstration of independent work, planning, and investigation processes.

Organised management of the investigation, with considered use of resources, and mostly relevant documentation.

Considered presentation, displaying appropriate use of musical examples, technologies, and processes.
	Knowledge and informed understanding of the topic, with mostly accurate use of musical terminology.

Some creativity in exploration and considered discussion of aspects of music.

Considered and generally clear communication of investigation findings.

Generally competent aural recognition skills. 
	Considered analysis and understanding of music in its historical and cultural context.

Considered analysis of stylistic features.

Generally competent skills in aural analysis of music.

	D
	Demonstration of some independent work, planning, and basic investigation processes.

Attempted investigation, with inconsistent use of resources and documentation.

Presentation that displays inconsistent use of musical examples, technologies, or processes. 
	Some knowledge and understanding of aspects of the topic, with attempted use of appropriate musical terminology.

Some basic exploration and description of aspects of music.

Communication of elements of an investigation. 

Emerging aural recognition skills.
	Description of some aspects of music in its historical and cultural context.

Description of some stylistic features.

Some skill in aural analysis of music.

	E
	Limited demonstration of independent work, effective planning, or investigation processes.

Limited investigation attempted, with use of one or more resources, which may have limited relevance, and very little documentation.

Limited presentation, with some identification of a musical example, technology, or process.
	Some awareness of the topic, with limited use of musical terminology.

Attempted exploration and description of aspects of music.

Attempted communication of limited elements of an investigation. 

Limited aural recognition skills.
	Identification of one or more aspects of music in its historical or cultural context.

Identification of one or more stylistic features.

Limited skill in aural analysis of music.


Analysis


Perceptive analysis and understanding of music in its historical and cultural context.





Knowledge and Communication


Highly creative exploration and insightful discussion of aspects of music.





Practical Application


Extensive and highly effective management of the investigation, with insightful use of a range of resources and relevant documentation.





Practical Application


Highly effective demonstration of independent work, and planning and investigation processes.





Analysis


Perceptive analysis and understanding of music in its historical and cultural context.





Knowledge and Communication


Comprehensive knowledge and understanding of the topic, with excellent use of musical terminology.





Analysis


Perceptive analysis of stylistic features.





Knowledge and Communication


Comprehensive knowledge and understanding of the topic, with excellent use of musical terminology.





Knowledge and Communication


Highly creative exploration and insightful discussion of aspects of music.





Analysis


Perceptive analysis of stylistic features.





Analysis


Perceptive analysis and understanding of music in its historical and cultural context.





Practical Application


Extensive and highly effective management of the investigation, with insightful use of a range of resources and relevant documentation.





Practical Application


Extensive and highly effective management of the investigation, with insightful use of a range of resources and relevant documentation.





Additional Comments


An annotated score was part of the Investigation. It demonstrated PA3 at the A grade. It has been removed due to copyright.


This Investigation is an A+ grade.
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