REVIEW

The Dumb Waiter


The Dumb Waiter is a play which appeared at the Shedley theatre. Two classes from our school travelled to this production. As everyone walked into the theatre, the only two characters (which happened to be twins) were already on the set in their beds. One was reading the newspaper and the other was asleep. The set was really long but the width was only a metre in length expressing some feel of claustrophobia. It was set in the 1950’s, so this play was starting to look unique. By the time the audience had been watching for a while, the production had a confusing effect on us because it was mysteriously disturbing. However, it is clever and effective to those who are patient and open- minded enough in accepting the meaninglessness of this absurdist play.

The play was performed by two actors. One of the characters was Ben; he was played by David Rock. His performance was so convincing that everyone comprehended that we were caught in a world that didn’t have much meaning. When the limelight was turned to the other character, David Rock still acted his part in smaller ways. His short temper and intelligence created a contrast to the other characters’ stupidity. This brought a lot of humour and humanity to the play.  Although it was amusing it was intimidating too. This production gave the audience a variety of experiences which made it enjoyable. 


The other character was called Gus. He was played by Brendan Rock. His disposition was very capricious. He had the lower status which was caused him to act in a feebleminded and moronic way. At the beginning of the play he struggled to tie his shoe laces in a way in that indicated how much of a buffoon he was (it took him about 15 minutes). In his role, he was the one who asked questions about the work they do and about life.  These questions would never be answered, it would just raise more questions.  This made it an absurdist play.

The character Gus was a very messy man. This was shown to the audience through the way he dressed. He wore a rough jacket and everything else that he wore was either not tucked in properly or did not reflect acceptable styles of a higher class person. His side of the set was also untidy, resulting in imbalance of the set. His side had a bed with untucked sheets and a light switch that had broken wires hanging from it. It was lit using yellow lights, making Gus’s side of the stage appear different to his brother’s side. This all revealed Gus’s obliviousness to the fact that he was a simpleton. 


 The other side of the set was much neater than Gus’s side. The bed was tucked in properly, everything was well spaced and the suit Ben wore would have been highly regarded by 1950’s contemporaries. This reflected his sense of self-respect and his desire for order. Neither character was allowed onto the other character’s side of the set without the other’s permission. They would only venture to the far side of the set if they intended to intrude into the other person’s business without their knowledge. This conflict created an environment of suspicion, which in turn precipitated an atmosphere of paranoia. Thus, it becomes evident that the two sides of the stage set up polar opposites helping us to understand  the two sides of inner conflict that many people experience at some stage in their life.

     In summary, it can be said that the play’s underlying theme is the meaninglessness of the wait for their next experience. The entire plot of the play revolves around this point. The play creates a cliff-hanger effect, putting the audience on the edge of their seats, leaving them with the underlying question of whether or not Ben will kill Gus.   

Performance Standards for Stage 1 Drama

	
	Knowledge and Understanding
	Application
	Analysis

	A
	Broad and in-depth knowledge and understanding of practical skills and techniques relevant to specific practitioners’ on-stage or off-stage roles.

Comprehensive knowledge and understanding of different dramatic roles, their interdependence, and their impact on an audience.

In-depth understanding of the theories, skills, techniques, and technologies of drama.
	Focused and highly skilled selection and application of methods, forms, and techniques related to on-stage roles and/or off-stage roles.

Insightful experimentation with, and exploration of, appropriate creative methods and techniques to conceive, develop, create, interpret, and express dramatic works. 

Focused, productive, and sustained collaborative and independent work through a range of dramatic forms and processes as an on-stage or off-stage practitioner.

Highly effective communication of dramatic ideas to an audience through a variety of forms and methods.
	Perceptive investigation and analysis of the student’s own dramatic works and the dramatic work of others. 

Thoughtful, productive, and sustained integration of skills, techniques, knowledge, and understanding related to on-stage or off-stage roles.

Insightful analysis of, and reflective response to, dramatic works and dramatic concepts.

Comprehensive analysis of the ideas, concepts, and intentions of a dramatic practitioner or source.

	B
	Thorough knowledge and understanding of practical skills and techniques relevant to specific practitioners’ on-stage or off-stage roles. 

Detailed knowledge and a mostly clear understanding of different dramatic roles, their interdependence, and their impact on an audience.

Some depth of understanding of the theories, skills, techniques, and technologies of drama.
	Skilled and well-informed selection and application of methods, forms, and techniques related to on-stage roles and/or off-stage roles.

Thoughtful experimentation with, and exploration of, appropriate creative methods and techniques to conceive, develop, create, interpret, and express dramatic works. 

Mostly productive, collaborative, and independent work through a range of dramatic forms and processes as an on-stage or off-stage practitioner.

Effective communication of dramatic ideas to an audience through a variety of forms and methods.
	Well-informed investigation and analysis of the student’s own dramatic works and the dramatic work of others. 

Mostly thoughtful and productive integration of skills, techniques, knowledge, and understanding related to on-stage or off-stage roles.

Well-informed analysis of, and reflective response to, dramatic works and dramatic concepts.

Thoughtful analysis of the ideas, concepts, and intentions of a dramatic practitioner or source.

	C
	Knowledge and generally clear understanding of the key practical skills and techniques appropriate to specific practitioners’ on-stage or off-stage roles.

Knowledge and generally clear understanding of different dramatic roles, their interdependence, and their impact on an audience.

Informed understanding of the most essential theories, skills, techniques, and technologies of drama.
	Informed selection and application of methods, forms, and techniques related to on-stage roles and/or off-stage roles.

Experimentation with, and exploration of, the essential creative methods and techniques to conceive, develop, create, interpret, and express dramatic works. 

Competent collaborative and independent work through a range of dramatic forms and processes as an on-stage or off-stage practitioner.

Communication of dramatic ideas to an audience through a variety of forms and methods.
	Informed investigation and analysis of the student’s own dramatic works and the dramatic work of others. 

Integration of the essential skills, techniques, knowledge, and understanding related to on-stage or off-stage roles.

Informed analysis of, and reflective response to, dramatic works and dramatic concepts.

Considered analysis of the ideas, concepts, and intentions of a dramatic practitioner or source.

	D
	Knowledge of some basic practical skills and techniques relevant to specific practitioners’ on-stage or off-stage roles. 

Some recognition and understanding of aspects of dramatic roles and their impact on an audience.

Some awareness or knowledge of aspects of theories, skills, techniques, or technologies of drama.
	Recall and partial application of aspects of methods, forms, or techniques related to on-stage roles and/or off-stage roles.

Some basic experimentation with, or exploration of, aspects of methods or techniques to conceive, develop, create, interpret, or express dramatic works.

Some basic collaborative and independent work as an on-stage or off-stage practitioner.

Some disjointed description of aspects of dramatic ideas to an audience.
	Some consideration of the student’s own dramatic works and the dramatic work of others. Consideration tends towards description. 

Partial integration of some basic skills, techniques, knowledge, and understanding related to on-stage or off-stage roles.

Description of, or descriptive response to, dramatic works and dramatic concepts.

Description and some attempted analysis of the ideas, concepts, and intentions of a dramatic practitioner or source.

	E
	Limited knowledge of any practical skills or techniques related to practitioners’ on-stage or off-stage roles. 

Identification of one or more aspects of dramatic roles and their impact on an audience.

Identification of aspects of theories, skills, techniques, or technologies of drama.
	Attempted application of aspects of methods, forms, or techniques that may be related to on-stage roles and/or off-stage roles.

Attempted exploration of one or more aspects of a method or technique related to dramatic works.

Limited collaborative or independent work as an on-stage or off-stage practitioner.

Attempted description of an aspect of one or more dramatic ideas to an audience.
	Brief or disjointed description of one or more dramatic works. 

Attempted demonstration of one or more skills or techniques related to an on-stage or off-stage role.

Limited description of, or descriptive response to, one or more dramatic works or dramatic concepts.

Basic summary of one or more ideas or intentions of a dramatic practitioner or source.


Knowledge and Understanding Shows the beginning of an informed understanding of the theory of absurdist drama. 





Knowledge and Understanding Indicates an emerging understanding of the skills of characterisation. 





Analysis


Describes some elements of a dramatic work with little informed analysis.





Knowledge and Understanding 


Expresses knowledge and a generally clear understanding of different dramatic roles, their interdependence, and their impact on the audience. 





Analysis


 Working towards a considered analysis of the ideas, concepts, and intentions of a playwright.
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