My Island Home – Wurrumpi Band

The song “My Island Home”, was originally written and composed in 1987 by the Wurrumpi band. The song was written about George Rrurrambu who fronted the Wurrumpi Band. 

The song starts off with the sound of water hitting a tinny. The sound itself isn’t actually water but a small group of instruments imitating the sound, e.g. guitar and drums. The sound is played at the beginning of the song because it signifies aboriginal culture and being on a boat, spear fishing, is part of aboriginal tradition. It also relates to the song being about home being an island.

The song follows the normal song structure, consisting of the pattern; “intro, verse, chorus, verse, chorus, bridge, chorus, outro”. The song is basically a story of Georges move from his island home to Alice Springs, in the desert. From listening to the song, we learn that no matter where we are, home is always close in our thoughts, and in our hearts.


The instruments that are used include:

· Guitar

· Drums

· Clap sticks

· Bass

· Keyboard

· Lead Vocals

· Back-up Vocals

In the beginning the guitar is playing an arpeggio-like figure to create the sound of water lapping against the side of a tinny. 

The song appears to start out slow and get faster as it goes on, but the tempo actually stays the same, the instruments are just playing more notes per beat, eg quavers instead of crotchets as earlier.
“My Island Home” is a story from the heart and is a song that will continue to touch the hearts of all ages as it has done in the past. It is a song to be remembered 


In 1997, Christine Anu made a cover of the song and this is when it rose to fame. In Christine’s version, sections of the lyrics are changed. Rather than moving to the desert, she compares island life to the city life, and from the point of view of a female.

Another difference is the music is more upbeat and modern. She has created more of a synthy, pop sort of sound rather than the acoustic sound that is displayed in the Wurrumpi Bands version. This reflects the change in music generally since the time of the Wurrumpi Band’s version. Christine's version also is the only version that clearly displays the beginning effect of the water hitting the tinny, where she has used the sound of real water lapping against, or in, a metal container, or perhaps even a real tinny. 

In 2000, George Rrurrambu did another version of “My Island Home” but in his own native language. I am unable to comment on the lyrics as I do not understand the language, however, is it reasonable to assume that they are the same as the original song. 

Georges version is a lot more acoustic and cultural. He sings in his own language. It also includes less instruments. I can only pick up guitar, solo drum, keyboard, and the vocals (soloist and some backing vocals). The structure, while similar to the other version, is a little simpler overall. I think George decided to create this version as a dedication to his island home and all he left behind. George passed away in June, 2007.

Each song shows individuality and serves its own purpose, whether it be a dedication to home, or a song to be sung, shared and remembered. All songs represent culture and the feeling of home. “My Island Home” is a song that will be known for many generations to come and it’s a good example that home is where the heart is.
	
	Warrumpi Band
	Christine Anu
	George Rrurrambu

	Structure
	Normal song structure of intro, verse, chorus, verse, chorus, bridge, chorus, outro
	The longest version of the song. Lots of repetition, especially the last 30 seconds where she sings a repeated refrain on the words “My Island Home”
	More acoustic and cultural



	Instrumentation
	Starts with sound of water hitting a tinny, which isn’t actually water but a small group of instruments imitating the sound – guitar and drums.

Instruments are acoustic guitar, drums, clap sticks, bass, keyboard, lead vocals, back-up vocals.
	Beginning has actual sound of water lapping against a tinny. The sound is played at the beginning of the song to signify being on a boat and spear fishing in Aboriginal tradition on an island.
	It uses less instruments. Just acoustic guitar, drum (not drum kit), keyboard and vocals.



	Lyrics
	The story of Georges move from his island home to Alice Springs in the desert. We learn that no matter where we are, home is in our thoughts and hearts.
	Lyrics are changed. Rather than moving to the desert, Christine’s version compares island life to city life.
	I don’t understand the language but assume the lyrics are the same only in Georges language.



	Accompaniment
	The solo male voice is accompanied by a pop band.


	Christine has a rock band, which plays throughout. 
	George accompanies himself on acoustic guitar. There is a soft drum beat too.



	Style and Mood
	The song starts out slow and gets faster as it goes on but tempo is the same. Instruments are just played at more notes per beat.
	Music is more upbeat and modern – more synthy, pop sort of sound.
	It’s a dedication to his island home, and sounds as if he wants to be back there. Gentle beats, not really rock.




Performance Standards for Stage 1 Music – Experience

	
	Practical Application
	Knowledge and Understanding
	Analysis and Reflection

	A
	Highly proficient use of creative skills, techniques, and/or processes.

Confident and highly effective demonstration of musicianship in the development and/or presentation of creative works.

Communication of musical ideas in a comprehensive and highly effective manner.

Comprehensive and highly effective experimentation with, and exploration and consideration of, creative techniques.

Highly proficient aural and visual identification of musical elements, stylistic features, and the structure of selected musical works.
	In-depth knowledge and well-informed understanding of core concepts, musical notation, and appropriate terminology.

Thorough knowledge of relevant technologies and processes.

Insightful and well-informed understanding of relevant social, cultural, and historical contexts.
	An insightful, focused, and well-informed approach to analysis of, and reflection on, ideas about music.

Perceptive and well-informed reflection on, and recognition of, music in context.

	B
	Proficient use of creative skills, techniques, and/or processes.

Effective demonstration of musicianship in the development and/or presentation of creative works.

Communication of musical ideas in a capable and effective manner.

Very capable and effective experimentation with, and exploration and consideration of, creative techniques.

Proficient aural and visual identification of musical elements, stylistic features, and the structure of selected musical works.
	Detailed knowledge and well-informed understanding of core concepts, musical notation, and appropriate terminology.

Some depth in knowledge of relevant technologies and processes.

Well-informed understanding of relevant social, cultural, and historical contexts.
	A well-considered and informed approach to analysis of, and reflection on, ideas about music. 

Thoughtful and informed reflection on, and recognition of, music in context.

	C
	Generally competent use of creative skills, techniques, and/or processes.

Generally competent demonstration of musicianship in the development and/or presentation of creative works.

Communication of musical ideas in a generally competent manner.
Appropriate experimentation with, and exploration and consideration of, creative techniques. 

Generally competent aural and visual identification of musical elements, stylistic features, and the structure of selected musical works.
	Generally relevant knowledge and informed understanding of core concepts, musical notation, and mostly appropriate terminology.

Knowledge of some relevant technologies and processes.

Consideration and some understanding of relevant social, cultural, and historical contexts.
	Some consideration in planning and approaching an informed analysis of, and reflection on, ideas about music. 

Generally competent and informed reflection on, and recognition of, music in context.

	D
	Inconsistent use of some creative skills, techniques, and/or processes at a basic level. 

Inconsistent demonstration of some aspects of musicianship in the development and/or presentation of parts of one or more creative works.

Partial communication of some musical ideas.

Some experimentation with, and consideration of, one or more creative techniques. 

Aural and/or visual identification of some musical elements, and/or stylistic features, and/or aspects of the structure of selected musical works.
	Awareness and basic understanding of some core concepts, a restricted range of musical notation, and some terminology that may be appropriate.

Awareness of one or more relevant technologies and processes.

Some consideration of one or more relevant social, cultural, and historical contexts.
	Recognition and use of some elements of analysis that are principally descriptive, with developing skills in reflection on ideas about music.

Awareness and basic consideration of some aspects of ideas about music in context.

	E
	Use of one or more creative skills, techniques, and/or processes to a limited level. 

Attempted demonstration of limited aspects of musicianship.

Attempted communication of one or more basic musical ideas.

Attempted consideration of one or more creative techniques, with little experimentation or exploration.

Aural and/or visual identification of one or more musical elements.
	Emerging recognition of one or more core concepts, and of a restricted range of musical notation and terminology.

Emerging recognition of one or more relevant technologies and processes.

Limited consideration of any relevant social, cultural, or historical contexts.
	Attempted description of one or more musical ideas. 

Emerging awareness of some aspects of music in context.


Practical Application Communicates musical ideas in a generally competent manner, using mostly appropriate terminology.





Analysis and Reflection


Shows some consideration in planning and approaching analysis of ideas about music, and reflection on ideas about music, and music in context.





Analysis and Reflection Recognises aspects of music in context and reflects on this in a generally competent way.








Knowledge and Understanding Recognises and uses appropriate terminology.





Knowledge and Understanding Indicates some relevant knowledge and understanding of core concepts.





Knowledge and Understanding  Shows an emerging knowledge of some relevant technologies and processes.





Knowledge and Understanding


Understands aspects of relevant social, cultural, and historical contexts.





Practical Application


Identifies aural musical elements, stylistic features, and the structure of the selected musical works in a generally competent way.
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