Stage 2 Dance

Assessment Type 2: Written Responses

Part 2: Contemporary Issues

Innovators in Contemporary Choreography
- Garry Stewart -

Discuss the works created by Garry Stewart since he took over as the Artistic Director of the Australian Dance Theatre. Include mention of at least two works Stewart has choreographed to justify your discussions.

Gary Stewart has been the artistic director of the Australian Dance Theatre since 1999. Stewart studied ballet in Sydney at the Sydney City Ballet Academy during 1983 then went on to further his study at the Australian Ballet School through to 1985. Stewart’s work is characterized by a forceful physicality that can be fast, aggressive, technically demanding, frightful and exhausting but is intriguing to watch. His choreography is often shown off with another media such as film or video. He also includes sound and lighting that creates an exciting theatrical dialogue.
Stewart needed his dancers to be able to perform demanding choreography so he introduced not only the study of Contemporary Dance techniques and Classical Ballet, but also training in other fields including Break-dance, Capoeira, Yoga, Martial Arts and Gymnastics. The company is developing an exciting and individual form. (Company History, 2011)

Stewart believes in a strong level of fitness and strength in his dancers. They take part in training and maintenance programs that have been constructed by Carol Wellman Assistant Artistic Director, The program consists of training, attitude and fitness, maintenance and time out. Regular sessions are important and necessary. Specialist training consists of Acrobatics, Break Dancing, Capoeira, Jujitsu and Tumbling. In Worldhood (2011) during the scene with the couches we can clearly see how the dancers use the skills they have learnt in different disciplines to create the agile and acrobatic movement phrases they perform while tumbling over the lounges. Examples of the use of Tumbling and high level acrobatic skills can also be seen in Held (2004), the dancers effortlessly fly through the air while Lois Greenfield captures these images through the frame of her camera.

Since Stewart took over as artistic director of ADT he has continued to experiment with many different artistic mediums such as film, photography, robotics, sketching and architecture. Held first premiered in 2004, in this work Gary Stewart collaborated with Lois Greenfield a dance photographer. Greenfield appears on stage with the dancers and images captured during the performance are projected onto two onstage screens seconds after being shot. Her photography and Stewart's choreography created a synergy of imagery and movement. The movements throughout Held show a contrast between heaviness and lightness, stillness and flow, clarity and illusion and create an extraordinary live performance.
Held begins with two dances on stage performing fighting or Jujitsu like movement; they rebound movements of each other. The lights used are soft blues and white, making the space look very open and sparse movements are very straight, direct and sharp and the dancers allow each movement to flow effortlessly into the next. Stewart has incorporated Greenfield into his work, as the dancers perform their choreographed movements she moves around the space capturing their work through her camera. At times you appear to be drawn to watching her and absorbing the images that appear projected on the screen.

Devolution was created in 2006, it is a fast and furious fusion of choreography with robotics, sound and video, creating a riveting exploration of mutation and evolution. In Devolution Garry Stewart works with French-Canadian multi-disciplinary artist/designer Louis Philippe Demers, UK video artist Gina Czarnekci and Australian composer Darrin Verhagen. The dance is set in an imaginative future where humanity and technology clash and fight for control. The stage is set with huge robotic contraptions that move through and around the space whilethe Dancers are performing. During sections of the dance the performers themselves appear to become robots when Demers robotic creations are attached to the dancers creating extra limbs or extended body parts. The Dancers perform mutated and obscure movements that enhance and highlight the robotics attached to their bodies.
The blue lighting used throughout Devolution helps to transport the audience into the futuristic world which is created through the combining of the different mediums. The dancers apply their technical skills creating robotic movements incorporating fast gestures which give the effect of Alien possessed people. Dancers perform wild movements involving the whole body as they move through the space and navigate thei way around the robotic creatures. The dancers work solo, in pairs and small groups producing varied images. The music used is very light and faint sounding almost alien like. Lights are on standing in the back ground and move around whilst flashing giving the affect that they are paranormal.
In 2011 Gary Stewart worked with artist Thom Buchanan and third year dance students from the Adelaide College of the Arts and choreographed Worldhood. Stewart's choreography replicates the sketching of Buchanan's drawings playing with finding sharp angles in the dancer's bodies. Throughout the dance we again see the familiar use of different dance genres we are used to seeing in Stewarts works. Like in Held with Greenfields photography Stewart again is able to successfully meld the performance of the artist Buchanan with the choreography of the dancers. In sections of the Dance the only movement occurring is that of the artist and his charcoal against the wall. The music used during this dance sounded as if it was directly of a busy street with traffic lights and cars, this again replicated the image Buchanan had sketched of a street scene in the opening section. One particular part showed a dancer work with the artist mimicking his actions she works very closely to him almost became the artist herself, showing how Buchanan's movements are so similar to those of a dancer.
Garry Stewart's interesting dance performances have had a growing influence on the international scene. Prestigious international dance companies and dance festivals have asked Stewart to create new works for them. His work is very recognizable as it shows use of so many different genres. The program use of training, attitude and fitness, maintenance and time out seems to improve the quality of dance performance. Stewart has very different ideas than most other choreographers. Working close with other professions such as a photographer (Held) or an artist (Worldhood) has given Stewart's pieces their own originality.
Performance Standards for Stage 2 Dance

	-
	Knowledge and Understanding
	Practical Application
	Presentation and Communication
	Analysis and Evaluation

	A
	In-depth knowledge and understanding of the dance technique of a specific genre.

In-depth knowledge and understanding of the work of dance artists locally, nationally, or globally.

In-depth knowledge and understanding of the aesthetic qualities in technique, choreography, and/or performance.
	Highly proficient and sustained application of technical skills and knowledge demonstrated, using safe dance practice.

Broad, varied, and thorough exploration, selection, and refinement of ideas.

Highly proficient and sustained demonstration of the dynamic contrasts and musicality within the principles of a specific dance genre.

Highly productive, independent, and collaborative performance or production skills.
	Productive use of an extensive variety of appropriate skills to communicate sensitively and expressively and to engage an audience through practitioners’ on-stage or off-stage roles. 

Coherent and sustained communication of original and innovative choreographic intention.

Highly developed use of language and terminology relevant to the dance context.

Sophisticated, coherent, and sustained communication, to exchange well-informed ideas and opinions.
	In-depth research into, and analysis and interpretation of, historical and contemporary dance works, practice, and issues in context, using a variety of sources.

A purposeful evaluation of the relationships that interconnect in the process of staging dance.

Critical review of and reflection on dance, and perceptive evaluation of dance processes.

Perceptive analysis and in-depth understanding of dance as a creative form.

	B
	Detailed knowledge and understanding of the dance technique of a specific genre.

Some depth in knowledge and understanding of the work of dance artists locally, nationally, or globally. 

Well-informed knowledge and understanding of the aesthetic qualities in technique, choreography, and/or performance.
	Proficient technical skills and knowledge demonstrated consistently, using safe dance practice.

Thorough exploration, selection, and refinement of ideas.

Proficient demonstration of the dynamic contrasts and musicality within the principles of a specific dance genre.

Mostly productive, independent, and collaborative performance or production skills.
	Mostly productive use of a variety of skills to communicate expressively and to engage an audience through practitioners’ on-stage or off-stage roles.

Clear communication of the original choreographic intention with some innovation.

Capable use of language and terminology relevant to the dance context.

Consistent and clear communication, to exchange informed ideas and opinions.
	Thorough research into, and analysis and interpretation of, historical and contemporary dance works, practice, and issues in context, using several different sources.

A thoughtful evaluation of the relationships that interconnect in the process of staging dance.

Critical review of and reflection on dance, and well-considered evaluation of dance processes. 

Well-considered analysis and some depth in understanding of dance as a creative art form.

	C
	Appropriate knowledge and understanding of the dance technique of a specific genre.

Considered knowledge of the work of dance artists locally, nationally, or globally. 

Appropriate knowledge and understanding of the aesthetic qualities in technique, choreography, and/or performance.
	Generally competent application of technical skills and knowledge, using safe dance practice.

Appropriate exploration, selection, and refinement of ideas.

Generally competent demonstration of the dynamic contrasts and musicality within the principles of a specific dance genre.

Generally competent, independent, and collaborative performance or production skills.
	Competent use of appropriate skills to communicate with some expression and to engage an audience through practitioners’ on-stage or off-stage roles.

Competent communication of an original choreographic intention, with elements of innovation.

Competent use of language and terminology relevant to the dance context.

Appropriate and generally clear communication to exchange ideas and opinions.
	Competent research into, and analysis and interpretation of, historical and contemporary dance works, practice, and issues in context, using different sources.

Considered evaluation of the relationships that interconnect in the process of staging dance.

Critical review of and reflection on dance, and considered evaluation of some dance processes. 

Considered analysis and understanding of dance as a creative art form.

	D
	Some identification and understanding of the dance technique of a specific genre.

Some awareness of the work of dance artists locally, nationally, or globally. 

Some knowledge and understanding of the aesthetic qualities in technique, choreography, and/or performance.
	Basic technical skills and knowledge, with some understanding of how to apply safe dance practice.

Some exploration, selection, and refinement of ideas.

Basic demonstration of the dynamic contrasts and musicality within the principles of a specific dance genre.

Some independent and collaborative performance or production skills.
	Some skills in communicating to an audience, with some engagement, through practitioners’ on-stage or off-stage roles.

Some communication of aspects of choreographic intention.

Basic use of language and terminology with some relevance to the dance context.

Attempted communication to exchange ideas and opinions.
	Some research into, and description of, one or more historical and contemporary dance works, practices, or issues, using more than one source.

Some consideration of the relationships that interconnect in the process of staging dance.

Superficial review of and reflection on dance, and some description of dance processes.

Description of dance as a creative art form.

	E
	Awareness of some basic dance technique of a specific genre.

Emerging awareness of the work of dance artists locally, nationally, or globally.

Emerging awareness of the aesthetic qualities in technique, choreography, and/or performance.
	Emerging technical skills, with limited awareness of safe dance practice.

Attempted exploration, selection, and refinement of ideas.

Emerging demonstration of the dynamic contrasts and musicality within the principles of a specific dance genre.

Some attempt to work independently or collaboratively in performance or production.
	Emerging skills when attempting communication of an idea to an audience.

Attempted communication of an aspect of choreographic intention. 

Attempted use of some language or terminology with limited relevance to the dance context.

Emerging skills in communication of ideas or opinions.
	Attempted search for information on historical or contemporary issues or practice, using at least one source.

Emerging recognition that relationships interconnect in the process of staging dance.

Identification of an element of dance or dance processes.

Identification and brief description of dance as a creative art form.


Presentation and Communication


Competent use of language and terminology demonstrated in the description of Stewart’s choreographic work – e.g. forceful physicality, aggressive, technically demanding, exciting theatrical dialogue.








Knowledge and Understanding


Considered knowledge of the work of dance artists demonstrated through reference to a range of media incorporated into Stewarts work and his collaboration with other visual or performing artists.





Analysis and Evaluation


Section on Devolution demonstrates description of dance as a creative art form with reference to how the dancers interact with the set, and how the movement phrases enhance the theme.





Analysis and Evaluation 


Description of how lighting, movement and music interconnect and the effect on the overall dance work demonstrate considered evaluation.





Presentation and Communication


Generally clear communication demonstrated through description of how the visual artist contributed to ‘Worldhood’, with comparisons drawn to a similar approach in another work. Some grammatical errors.





Analysis and Evaluation


Lack of bibliography makes it difficult to determine level of research carried out. Description of dance works included, though with limited depth.
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