HOW DOES AN ARTIST'S
TECHNIQUE & STYLE

CONTRIBUTE TO THE

EMOTIVE POWER OF
THEIR PORTRAITURE?
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After watching Anh Do’s Anh’s Brush with Fame series, | became interested in
his interpretive and expressionist portraiture which evokes raw emotion to a
higher level than that of photorealistic painting techniques. This visual study will
explore the way in which artists manipulate painting techniques and styles to
project their own and their sitters’ expressions, and how this provides insight
into subjective human emotions.



CLASSICISM

~HOW WAS EMOTION
PORTRAYED IN CLASSICISM ?
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colours and lighting. The
purpose was to reflect wealtt

Photoshop ‘dry bush’ filter
and dramatic highlighting has
allowed recreation of timeless
photographic painting
technigue/composition.

Characteristics
Study of mankind
Rational
Biblical/classical Greek
similarities
Formal/conservative
Limited freedom of
expression
Narrow 1600s
representation
Only upper class




~ HOW DID THE ROMAN 7/
REVOLUTION CHANGF
EMOTION IN PORTRAITURE ?
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. Characteristics

- 1800s

- Passion/emotion
- Beauty

- Mythic

- lrregularity

- Nature/natural humankind
- Imagination
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®The martyr of +he Jolwaj
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DANTE GARRIEL ROSSETTI
slady Lilith, 1868
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The revolution of romanticism in
literature encouraged emotional
artistic expression ot psychologica
states rather than recording
individual likeness.

Unrestricted poses and body
language exposes more human
nature.

Breadth of warm colours develop
whimsical atmosphere.

Clothing encourages movement and
freedom. Floral background
symbohses c]emlcncss
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184 ~ 1815
BERTHE MORISOT, 1886
®in the Dininc] Room

Female impressionist, Morisot uses loose brush strokes to
express an elegant perception of her life/place in the world
focusing on maternal themes.

Classicism parallels
- Stationary posing
- Subject matter
- Analysis of human form

Romanticism parallels
Emotive facial expression
Romantic/whimsical mood
Soft yet energetic technique creates
movement

ThoughtCo. (2017). Romanticism - Romantic Art History(1800-
1880). [online] Available at:
https://www.thoughtco.com/romanticism-art-history-183442
[Accessed 18 May 2017].
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VAN G OGH GOGH'S SELF PORTRAITURE
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DISPLAY VARIANCE IN
EMOTION ?
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The ‘father of expressionism’s’ timeline of
self-portraits mirrors
emotional/psychological state
represented by differing amounts of

realism, colour choices and brush
directions. Depression, anxiety and
bipolar-disorder ended his short 37—yea’rs. i
Art was an outlet for his ‘madness.’
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and-answers/question-124-0f-125 [Accessed 25 May 2017).

Brain Pickings. (2017). Van Gogh and Mental iliness. [online)
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Trialling his distinct strokes and distorted
tone techniques revealed the power of

colour and texture in building melancholy
emotion.




~REFINING VAN GOGH'S
EXPRESSIONIST TECHNIQUES

Expanding on Van Gogh’s pointillist
turbulent techniques and the pinochle of
his emotive self-portraiture is his 1889,

Acrylic paint difficult to achieve same
emotive depth of impasto/oil, however
directional strokes shows

impulsive/emotional application.

Minuscule strokes create energetic yet
agitated rhythm which alludes his
thinking/feeling patterns and inner
spirituality. The more hectic the technique
the more powertul the emotion
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EGON SHI)ELE '#10-1s
& OSCAR KOKOSHKA

~ HOW DID EXPRESSIO/\//STSJ
MANIPULATE ABSTRACT

TECHNIQUES TO CREATE
POWERFUL TYPES OF EMOTION ?
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Both leaders in expressionism.

Loose figurative form projects emotive
relationships between subjects.

Abstract paint technique creates
turbulent movement and sense ot

longing and/or intimacy

Humanity, including nudity progressed
far from ‘the classic.’
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Drawing upon the theme of
interconnected figures, | have created

different states of the same person
which swirl together.

Artsy.net. (2017). Oskar Kokoschka | The
Friends (1917-1918) | Artsy. [online] Available
at: https://www.artsy.net/artwork/oskar-
kakaschka-the-friends [Accessed 21 May
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~ REFINING KOKOSCHKA & SHIELE 'S TECHNIQUES

P onait refant”
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Kokoschka’s impasto layering, broad stroke
and wide contrasting colour range ( redte
emotive depth. Hectic technigue alludes
conversational interaction and relationships.
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By simplifying Shiele’s exaggerated, rough
technique, my sketch is less powerful which
indicates the importance of his varying textures
vivid tones and unnatural positioning of his

subjects




ERNST LUDWI

HOW DID KIRCHNER

USE COLOUR & TEXTURE

TO CREATE STRIKING

& EMOTIONAL PORTRAITS?

ERNST KIRCHNER
®Nollendorf platz, 912
o pas'nﬁny on canvdl

ERNST KIRCHNER 19,3
® Stree+, Beviin
0il Pamh‘ny on canval

Vigorous and spontaneous technique alludes
movement within a sensual atmosphere
Distorted perspective develops abstraction/loose
realism.

The nude highlights transition to natural
expression of freedom and intuition.

ERNST KIRCHNER

e Vude under a Japant S¢
Umbvrella , 1909
Gil pa;nf{ng on canvad

Arbitrary colours heighten emotive element
found in Die Brucke expressionism, a movement
lead by Kirchner which protested Germany's

social order on the Avant-Garde scene.
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[Accessed 4 Jun. 2017).
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~ HOW DOES DE KOONING

W , “— EM USE COLOUR & TEXTURE
| ASISE HUMAN
DE KOONING 7.0y v coose

FIGUARATIVE PORTRAITURE ?
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Juxtaposition of colour and texture creates conflict
between undirected strokes. Rigid strokes reflect

anger that he translates onto his canvas, puncturing
holes in his canvases.

Abstract expressive distorted and dynamic yet i
aggressive idolisation of the female figure. He blends |

the figure with the background to assert her fearful
feminine power.

lable
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~ HOW DOES DE KOONING 'S MONOCHR OME
CHARCOAL SKETCHES COMPARE TO HIS COLOURED

; y ?
PAINTINGS WITH TECHNIQUE & EMQOTION
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movement than photographs.
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Different emotional
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Minimal tone and purposely distorted forn

8 represents his perspective on the wealth driven
 and selfish personalities of Australia’s richest.

I about colonial history. Indigenous man’s
| perspective on the wealthiest people who must

. His unappealing depictions suggests feelings

live polar opposite lives. §

§ Trump; the most internationally controversial

man of the present fits a similar stereotype.
Simplifying and exaggerating his appearance can

ks highlight his slimy and ugly self.
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Ramsay Art Prize Finalist Exhibition, Art Gallery of SA, 2017,
Visited 2 Jun. 2017

Ramsay Art Prize. (2017). Vincent Namatjira - Ramsay Art
Prize. [online] Available at:
https://ramsayAartgallery.sa.gov.au/artist/vmcent-
namatjira/ (Accessed 12 jun. 2017].

Limelightmagazine.com.au. (2017). Ramsay Art Prize
finalists compete for inaugural prize. [online] Available at:
http://www.limelightmagazine.com.au/news/twenty-one-
artists-are-line-win-new-100000-art-prize [Accessed 12 Jun.
2017).



EXHIBTION VISIT = How DOE CHANDLER use
(ONT[NUED NEGATIVE SPACE & CONTRAST

TO FOCALISE HER EMOTIONAL/
~CELESTE CHANDLER seir-roRTRAITURE 2
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| Shaving cream is used to sculpt beards/moustaches/sideburns
| to mould her own face into a male archetype to symbolise
patriarchal dominance and the impoverished representation
. of women and feminists.

Ramsay Art Prize Finalist Exhibition, Art Gallery of SA, 2017,
Visited 2 Jun. 2017

Use of multi-media and negative space leads viewer too

N ) 2 .

compensate detail, the missing portions in my self-portraiture A$1 l 2 l "E “S ( ce ‘ A

'if; could question natural appearance and self-confidence. A sz R 4 2r/
- ; leal anaba»w) b4

Therefore, context strengthens technique with meaning and
.
Ad4 3%&«(@ evaduoiions

| negative space is powerful




HELPING THOMAS ADELAIDE ARTIST
READETT AT THE k SALA EXHIBITOR
NEO TEEN SHOW AT

THE ART GALLERY OF SA 7y proe; ono

pPhotoy fFoikyn

by the /?ho/-oj,aph(y
0f the event
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| volunteered at Art Gallery of SA’s ‘Neo Teen Show’ on
2 June and worked with Readitt, assisting with the
charcoal drawings on paper on the floors of the gallery
activity. Readitt showed me a portrait technique
without needing a subject to draw.

His current work investigates anatomy, psychology and
what it is like being human, with the title ‘Beneath the

Skin.’

R T S R R

IEL Working with, ovbat
At G wotkeshon -vdunteer
:bau (I)\;,Skuwtcuan

relatect 4o dopee - ~ wohon

PA‘l ‘POW-{:CM4T,,
explovto

astwt ~ !’/3

unuel arth ,uqmé-r:ﬁ

Neo Teens Show, Art Gallery of SA, 2017, Visited 2 Jun.
2017

TR Visual Arts. (2017). TR Visual Arts. [online] Available
at: https://www.trvisualarts.com/ [Accessed 21 Jul.
2017].



VIEW . ~ WHAT IS READITT'S OPINION
lNTER ’NG ON HOW TECHNIQUES CONTRIBUTE

THOMAS READETT 101HE emoTioN 1N PORTRAITURE

£ THE IMPORTANCE OF THIS ?

. Through painting/drawing, Readett channels
' and releases his own emotions, responding to
.~ experiences/challenges in his life.

His predominant style uses intensified tones
which exaggerate the colours and enrich his
compositions, allowing darker connotations to

be expressed

Menacing/aggressive pose implies angry which |
the overexposed monochrome tones extend.

<

“My work reflects on

the good and pad THOMAS READETT

R 3 ; ; . H ] 2017
thing s I1n my IIFe. eDarkness THOMAS READETT
1 v Oil painting on canval * Broken Wings 2017

o

Gil pa-'nh’ng on canvas
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MY PHOTOS
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Readett, T, Artist Interview, Readett’s Port Adelaide
Studio, 22 June 2017

Studying/copying a Caravaggio (favourite artist)
to learn his technique.

TR Visual Arts. (2017). TR Visual Arts. [online] Available
at: https://www.trvisualarts.com/ [Accessed 21 Jul.
2017).



~ CONTINUVING TO EXPLORE READETT'S
PORTRAIT TECHNIQUE S

The scratch-board technique is the reverse of
drawing as it requires scratching for light tones
instead of drawing dark tones.

2 There 1/ a pornt where
Hatching/cross-hatching creates a reversed E the Jauvce photog raph
depth.
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) , for ¢he pOrtrarf 10
The detail of the line work determines the : ! a/nting.
3 . p K # s ) N Fr
realism, and thus the emotion of the subject’s i beco 4’) & peLr ‘

expression. Readett illustrates different

oo e worocos | A2 Vo Al A
ubject matena S
" da"j‘m & ~ iR
kS so)\h,m\"icaxwl.

THOMAS READETT

o paintingon canvas , hute eopoedion 2
p 9 v PAi ﬁf M !OYUW

~ pee unhqwt&how 9,
Mm*s C«prbad\a 3

Gmu/ ~ dunal Maﬁbun
22'2’0-@0%

le

MY PHOTO S




https://
www.pablopica
sso.org/self-

| J i:zif,e‘:;atso f polrtrait.—with-
tte.
~HOW DOES PICASSO protect patetic.)sp
copyright.

https://
www.google.com/
search?q=pablo
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USE CUBIST DIVISION
OF TONES/SHAPES
TO ACHIEVE UNUSUAL
EMOTION?

|

| S——

PABLO PICALIO

e 90 years oldq ,1972
1906 Cself porirait)

Parftel Gn papt?

PABLGC PICASTO
e Self portrailt
with poletke,

PHAIDON AVTHORS
® 500 Self-Povtrqrts

0/l ¢n poard
Ad2 Sophisticales
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Picasso’s cubist technmigues analyse the geomeltric M
forms in the face. His highly structural compositions b S
are built up of broken shapes which is a paralle! tc

the ever-changing feelings in the human condition.

PABLO PicASTo
°*The Weepin
O/l on boa,

<1737
Womegn

on dworu'rmon
https://

www.pablopicasso.org/
woman-with-pears.jsp

https://
www.pablopicasso.
org/the-weeping-
woman.jsp

This is a response to the bombing of Guernica
(Spanish Civil War) and follows his famous Guernica

painting. In a different approach to protest, he
advocates the universal feeling of suffering, and
human nature.
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PABLO picAass0 ., 1909
e Woman with pCCQrr
oil on boavd

Phaidon Authors, Five Hundred Self-Portraits. (2015). London:
Phaidon Press Limited.

Patronofthearts.com. (2017). The Artistic Diversity of Pablo
Picasso [ Patron of the Arts. [online] Available at:
http://www.patronofthearts.com/2015/12/the-diversity-of-
pablo-picasso/ [Accessed 18 Jun. 2017].

Pablopicasso.org. (2017). The Weeping Woman, 1937 by Pablo
Picasso. [online] Available at:
https://www.pablopicasso.org/the-weeping-woman.jsp
[Accessed 18 Jun. 2017).



EXNIBITION/

FRIDA KAHLO  Sheh) il
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-~ f L 4 o | visited the Fridha Kahlo/Diego Rivera exhibition at

~ | VI : )

~ H Ow DOES KAHLOG USE LA the Art Gallery of NSW in October 2016. Kahlo's
) —— 10013 | symbolism vents her horrific acadent and

F}" 10 A tempestuous marriage while provoking thought

5%

DIRECT SYMBOLISM T0 L T
EOWVEY HER FEEUBGS  ramaten ,

& THOUGHTS ABOpT HER , ' R PR
OWN LIFE & UNIVERSAL IEL Divent $W

IDEAS ? 0 Gt
skills hx 0«310
il PAL

Image was
removed to
protect

| copyright.
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portrait-with-thorn-
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The black cat symbolises bad luck and the thorns -
pain, with the ironic light-hearted nature. Applying
this to myself, the natural/no make-up self-portrait

with polar-opposite backgrounds represents the
human nature of elation and misery with
stereotypical imagery.

Artyfactory.com. (2017). Frida Kahlo. [online] Available at:
http://www.artyfactory.com/art _appreciation/portraits/frida_k
ahlo.htm [Accessed 18 Jun. 2017].

Cultivating Culture. (2014). Frida Kahlo Changed the Art World
Forever. [online] Available at:

http://www.cultivatingculture. com/2014/07/16/mca-
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to his subjects’ appearances while illustrating

their unique stories

He uses colours to symbolise emotion, eg. Blue
for depression. Applying this, | have subtly
captured the colourfulness of childhood and
the charisma of being a young boy.

2, @cploeaon
|E€, MOLUIM fo
dundbops poonal
cunHedic - duret Lt oo

* 1o oAt ° Dave Hu;/h” 2014
s Lb Qil on lingn

ANH DO ART. (2017). Home. [online] Available at:
https://www.anhdoart.com/ [Accessed 21 Jul. 2017].

ABC Television. (2017). Anh's Brush With Fame. [online] ANH DO
Available at: http://www.abc.net.au/tv/programs/anhs- e mMan 7 2014

brush-with-fame/ [Accessed 20 Jul. 2017]. Ol ok dinen



FVURTHER DEVELOPING DO'S TECHNIQUE
T

e T R PR BB

| Background negative space builds emphasis orn

Aﬁl/.Asz A'm mo.‘w B the story beneath the face

nheouwn ~ Luwh
1 DOC L, ‘e ;\": ) Difficult to achieve same broad spatula strokes
A .PA3 MV"" at this small scale, therefore detail becomes

‘n“ l "hﬁ 53 r 2 | O.W more pointillist like Van Gogh's technique.

<

While painting and talking to my dad | thought
about the meaning of colour choice and
bending the reality of his appearance to
illustrate his warm personality and strength as
the person | look up to mostin my life.

-~
\

)%1 8 |IEZ EYP\Mdm oncl
devefopment o} ev prooneal

EXAMPLES OF
THE ARTWORKS
CREATED IN HIS
TV SHOW

Image was removed to
protect copyright.

Image was removed to
protect copyright.

Artist Profile. (2015). Anh Do - Artist Profile. [online}
Available at: http://www.artistprofile.com.au/anh-do/
[Accessed 21 Jul. 2017].



4

s

<

"
\( N
T

228
e
‘CD
5

Anh’s Brush With Fame.
017).
An explanation of Imp
017). Enter the Archiba:
iw.gov.au/prizes/archibz
2w, Readett’s Port Adela
h Do - Artist Profile. [onli

ywood: Julie Taymor.

]

om/art/Expressionism [/
007/07/13/an-explanati

(2017). Expressionism

34 Cohso!idwhbr\,

£ insighds ~ indicaken

e rual oAn

ing hon occwsmed

)\:\ AN

!
\
\
{ o

>

)

77\ \\

V2l 4

AL

The way that an artist applies paint to a canvas dictates how they can convey emotion. The subject’s
emotion is found in their facial expression and pose, whereas, the artist 5 ‘eelings are translated
through the painting tecnnique and styie, In portraiture, the subject’s perceived psychological profile

is married together with that of the artist in a collaborative undertaking.

Rembrandt’s strict, orthodox and refined brush strokes contribute to his immaculate chiaroscuro
modelling effects seen in his Self-portrait with a Beret and Turned-Up Collar (1659.) His style only
captures the sitter’s appearance like the era’s version of a photograph. Also using oil but approaching
realism in an alternate way, Do’s large scale, colourful portraits are more emotionally expressive. In
his documentary series Anh’s Brush with Fame, he “gets up close and personal with Australian
celebrities as he reveals hidden truths and unique insights which help shape the portrait he paints,”
using palette spatulas to create spontaneous, thick, arbitrary coloured strokes to liven the static
emotion of the still face. ' His unrefined strokes visualise exuberant, unrestricted movement and
colour. This manipulation of vivid colour and texture revears the subjects’ feelings which he gleans
from interviewing them, creating fluid and authentic portraiture which is quite natural.

Van Gogh's self-portraits liberated the genre of portraiture, acting as a ‘midpoint” between the 170
century conservative classic and unrestricted 21%'-century portraiture as seen below. Using
contrasting, as well as complementary colours and emotionally active, fragmented stroke texture, he
nanifests nis melancholy feelings into seli-portraiture, The pinnacle of his emotive portraiture is seen
in his calm, blue-toned Self-portrait (1889.) Van Gogh’s pointillist style especially influenced
expressionists Kirchner, Schiele and Kokoschka, who visualise aggressive and sensual feelings using
similar techniques. Their avant-garde, passionate illustrations of the human condition are more

captivating than previous Impressionists as a result of their exaggerated and arbitrary use of colou
ind texture. As 20"-century expressionists, they valued subjective emotion over objective
appearance.?® The variance in calour, tone and texture is a recurrent theme in their emative

portraiture.

Like Van Gogh, de Kooning's career saw continual shifts in style and technique exploration, although,
de Kooning’s creations are more extreme. His thick impasto strokes built the personality of his
subjects with rough texture yet fluid form, while his monochromatic charcoal sketches were
comparatively simple and less engaging. His exuberant and semi-abstract Woman I-V Series (1950-2)
demonstrated great emotional freedom and depth as a result of these techniques. In contrast,
Picasso’s multi-coloured Cubist style takes a more analytical approach to portraiture. With dramatic
geometric shapes and black contours, he breaks up the face into tones, thus, separating different
feelings. This tessellated technique simplifies the complex tones of the human form and focalises the
emotion of weeping and suffering seen in his melancholy, yet colourful Weeping Woman (1937). The
portrait captures the universal feeling of suffering as a response to the 1937 bombing of Guernica in
the Spanish Civil War and this context also deepe e

the piece s emotion,

2017 Ramsay Art Prize finalist, Namatjira’s The Richest (2016) is provocative as his cartoon-like style,
and distortion techniques trivialise, yet also applauds their acclaim. His stylisation simplifies his
subjects’ facial expressions as his compaositions capture only the bust. Also using an extensive
collection of canvases and provocative themes, finalist Chandler’s Heroic Painting (2016) undermines
patriarchal culture. The pastel tones create an ironically gentle composition which makes up her
passive-aggressive style. Both works are ‘in-your-face,” and their unconventional techniques draw 11

their viewers discover the emaotion within

Kahlo’s symbolic style directly infers her emotion. Mainly painting self-portraits, Kahlo uses
imaginative surrealism to illustrate her feelings about her life’s experiences with many images of
body, animal and plant matter. Her Self-portrait with Thorn Necklace and Humming Bird depicts
thorns literally strangling her as an expression of the pain of her several breaks in her spine, ribs and
pelvis. The film Frida reveals the reiat onship between her art and therapy, as she exore 16
wougnout the journey of her unconventional marriage and being able to walk again.* During my
interview with Readett, he voiced a similar opinion about using art as an out C elings a
wugnts. Like Do, Readett interviews some of his subjects while he paints them. The intimate setting
is stronger than painting from a photo, and proves the emotional capability of this technique.
Moreover, painting from life and having a direct relationship with the sitter is a requirement of the
Archibald Portrait Prize for this reason.” Readett values a balance of using symbols to communicate
ideas and leaving intrigue for the viewer to draw their own conclusions. His saturated tones use
chiaroscuro juxtaposition of bold colours such as red and green control the work’s emotional mood.

In conclusion, using a combination of arotra Yur, latge-scale, hecti i troxe
wolism, and rough and fluent texture techniques are responsible for g the I«
portraiture. Painting from life broadens the extent to which feelings can be visualised as both the
sitter and the artists’ emotions can be channelled. The mare visually exciting and eye-capturing the
application of paint, the more emotionally active the portrait. Additionally, cxoress jomis
more powerful than photographic realism. Readett believes, “there is a point where the source
photograph needs to be left behind for the portrait to become a painting.”& From my study, Do and
Readett stand out as emotionally expFessive contemporary artists:as their techniques control the
emotion in their work. Both artists manpuiate coiou e and Lex in alternate ways which

ain

create unique perceptions of numanity and evoke feeing ne viewes. The way that the artists
styles remain consistent throughout different subject exploration suggests that their painting
techniques are representative of their own micnita ouycnes, By studying the works of Do’s expressive

redecessors as well as his own, the techniques which | have developed myself have more f
The legacy of Van Gogh and the German expressionists is evident in Do’s established style. Despite
using contrasting techniques, Do acknowledges that “the great artists [like] Rembrandt and Soutine
are still giving to us... even though they left us hundreds of years ago.”’ He has “always been
fascinated by people, their dreams, desires, fears, regrets, their sadness.”® [n this way, | have learnt
that capturing more than just the subject’s appearance is a common-denominator in capturing
emotional expression and developing my own style.
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