`My Island Home'

(written by Neil Murray, 1986)

Similarities and Differences between three versions

The three versions of My Island Home, by Neil Murray — V1, Warumpi Band in Go Bush (1987); V2, Christine Anu in Stylin' Up (1995), and V3, George Rrurrambu in Nerbu Message (2000) — have a number of similarities and differences between them. The song is about a person living in a place away from their homeland, an island in the sea. Two of the versions, Warumpi Band and George Rrurrambu, sing it from the perspective of a male living in the desert and thinking of the island at the north of Australia (Galiwinku — Elcho Island in the NT), while the other version is from the perspective of a female living in the city a long way from the island (in this case Torres Strait Islands). The first two versions are sung in English, but the third version is sung in the Gumatj (Aboriginal) language, as a tribute to the mothers on Galiwinku.
All three versions have the same melody, but they all have different structures. They all commence with an introduction, treated differently in each case. In Versions 1 and 2, verses 1 and 2, and later verses 3 and 4, are sung together, and are separated by a chorus. In Version 3 the verses are sung separately, with the chorus between each one. All contain an instrumental interlude in the middle of the song.

The introductions of each song set the feel for the song. The song is about the sea, and being in a boat, so each version of the song begins with its own representation of that sound. Version 1 has picked guitar which gives a rippling effect reminiscent of water ripples. Version 2 has what appears to be the actual sound of water lapping the side of a  tin boat, followed by electric guitar with an identifiable riff that is heard  later in the song. Version 3 is somewhat similar to Version 1, though not the same, in that the acoustic guitar is picked to produce a rippling effect. This version is also accompanied by a single drum played on every second beat, which gives the effect of the rocking boat.
In each version the song is sung by a solo voice — in Versions 1 and 3 by a male, and Version 2 by a female. In each case there are backing vocals accompanying the solo voice. In Version 1 the backing vocals sing in unison with the voice. In Version 2 the backing vocals are in two groups — one (females) sing either riffs after long notes, repeating the words, or doubling the words at the end of lines at a higher pitch than the solo voice; the other (a male) softly sings in harmony with the solo voice in verse 2. In Version 3 the backing vocals sing in harmony throughout with the solo voice.

The style of each version of the song is quite different, even though the moderate tempo is much the same across all three. Version 1 is light rock, and begins gently, with rippling sounds on acoustic guitar and legato keyboard notes. It moves to a more upbeat feel later in the song with greater use of drum kit and keyboard and louder dynamics. Version 2 is upbeat almost from the start, with a rock beat that is heard throughout. Version 3 has a gentle, nostalgic feel to it, not changing throughout.

All three versions get across the message of the song in their own way, and all are great to listen to.

	
	Version 1 - Warumpi Band (1987)
	Version 2 - Christine Anu (1995)
	Versions 3 - George Rrurrambu (2000)

	Structure
	Introduction, on solo acoustic guitar, 
picked, giving a rippling effect reminiscent

of water lapping against the sides of small

Boat.
Verse 1-2 – solo male voice

Chorus – solo male voice

Verse 3-4 – group unison

Instrumental interlude

Verse 2 repeat

Chorus

Verse 3-4 repeat

Outro – repeats of line `My Island Home'
	Introduction, actual sound of water lapping

against the sides of small boat (tinnie),

followed by electric guitar playing a simple

riff, accompanied by strummed guitar and then

by drums.
Verse 1-2 – solo female voice

Chorus – solo male voice

Verse 3-4 – group unison

Instrumental interlude

Verse 2 repeat

Chorus repeated a number of times

Outro – repeats of line `My Island Home'
	Introduction, on solo acoustic guitar,

picked, giving a rippling effect reminiscent

of water lapping against the sides of small

Boat.
Verse – solo male voice

Chorus – solo male voice

Verse – group unison

Instrumental interlude

Verse

Chorus

Verse

Outro – repeats of line `My Island Home'

	Instrumentation
	Solo male voice and backing vocals (male),

acoustic guitars, drums, keyboard.
	Solo female voice, backing vocals, guitars,

drums, keyboard.
	Solo male voice and male backing vocals,

acoustic guitars, keyboard, drum, bass guitar.

	Lyrics
	Tells a story about a man living in the

desert and longing for his homeland on the

Island.
	Tells a story about a woman living in the city

and longing for her homeland on the island.
	Sung entirely in the Gumatj language, and

dedicated to the mothers on George's island home.

	Accompaniment
	Intro - solo acoustic guitar (picked) 
Verse 1 — acoustic guitar, simple (soft)
drum one each beat, strummed guitar

Chorus — keyboard in addition to

above, and backing vocals

Verse 2 — as for verse 1, with backing

vocals as well

Instrumental interlude — keyboard,

guitar, drums

Verse 1 repeat first half — as per verse
Chorus - as per previous chorus

Verse 2 repeat — drum beat now two

per beat and more obvious.
Outro — repeats of line `My Island

Home' with loud drum kit to give

more of a rock feel. Backing vocals in

harmony, legato. Increase in

dynamics.
	Introduction, actual sound of water lapping against

the sides of small boat (tinnie), followed by electric

guitar playing a simple riff, accompanied by

strummed guitar and then by drums.
Verse 1— solo female voice, accompanied by guitar

and keyboard playing low repeated long notes and

drums.

Chorus — solo female voice with backing vocals

(female). Keyboard.

Verse 2 — solo female voice, with soft male voice

accompanying in harmony and backing female

vocals doubling at end of phrases.

Instrumental interlude — repeated `uh-huh'

vocalisations in stereo (by female soloist)

accompanied by similar instrumental that we heard

in the intro.

Verse 1 repeat first half — some alteration to the

melody at the end of the second line. Female

backing vocals have riff on `my man' after the solo

voice.

Chorus — repeated over and over

Outro — fade-out repeats of line `My Island Home'

by soloist with `uh-huh's by backing vocals.
	The accompaniment is almost the same

throughout the song.

Intro - solo acoustic guitar (picked to

represent rippling water), drum on every

second beat, keyboard playing long notes

on tonic.
Verse — solo male voice, acoustic guitar,

simple (soft) drum as per intro, strummed

guitar, backing vocals in harmony.
Chorus — as above

Verse — as above

Instrumental interlude — keyboard, guitar,

drums

Verse — as above

Chorus - as above

Verse — as above

Outro — similar to introduction with a rit. at
the end.

	Style and mood
	Light rock. Moderate tempo, with

drums playing on each beat.
	Moderate tempo, but has a more up-beat feel due to

drums playing two per beat.
	Gentle, nostalgic. Perhaps more of a ballad

in style. The picked acoustic guitar gives

the effect of rippling water, and the soft

drum beat on every second beat appears to

represent the gentle rocking of the boat on

the water. Moderate tempo.



Performance Standards for Stage 1 Music – Experience

	
	Practical Application
	Knowledge and Understanding
	Analysis and Reflection

	A
	Highly proficient use of creative skills, techniques, and/or processes.

Confident and highly effective demonstration of musicianship in the development and/or presentation of creative works.

Communication of musical ideas in a comprehensive and highly effective manner.
Comprehensive and highly effective experimentation with, and exploration and consideration of, creative techniques.

Highly proficient aural and visual identification of musical elements, stylistic features, and the structure of selected musical works.
	In-depth knowledge and well-informed understanding of core concepts, musical notation, and appropriate terminology.
Thorough knowledge of relevant technologies and processes.

Insightful and well-informed understanding of relevant social, cultural, and historical contexts.
	An insightful, focused, and well-informed approach to analysis of, and reflection on, ideas about music.

Perceptive and well-informed reflection on, and recognition of, music in context.

	B
	Proficient use of creative skills, techniques, and/or processes.

Effective demonstration of musicianship in the development and/or presentation of creative works.

Communication of musical ideas in a capable and effective manner.

Very capable and effective experimentation with, and exploration and consideration of, creative techniques.

Proficient aural and visual identification of musical elements, stylistic features, and the structure of selected musical works.
	Detailed knowledge and well-informed understanding of core concepts, musical notation, and appropriate terminology.

Some depth in knowledge of relevant technologies and processes.

Well-informed understanding of relevant social, cultural, and historical contexts.
	A well-considered and informed approach to analysis of, and reflection on, ideas about music. 

Thoughtful and informed reflection on, and recognition of, music in context.

	C
	Generally competent use of creative skills, techniques, and/or processes.

Generally competent demonstration of musicianship in the development and/or presentation of creative works.

Communication of musical ideas in a generally competent manner.

Appropriate experimentation with, and exploration and consideration of, creative techniques. 

Generally competent aural and visual identification of musical elements, stylistic features, and the structure of selected musical works.
	Generally relevant knowledge and informed understanding of core concepts, musical notation, and mostly appropriate terminology.

Knowledge of some relevant technologies and processes.

Consideration and some understanding of relevant social, cultural, and historical contexts.
	Some consideration in planning and approaching an informed analysis of, and reflection on, ideas about music. 

Generally competent and informed reflection on, and recognition of, music in context.

	D
	Inconsistent use of some creative skills, techniques, and/or processes at a basic level. 

Inconsistent demonstration of some aspects of musicianship in the development and/or presentation of parts of one or more creative works.

Partial communication of some musical ideas.

Some experimentation with, and consideration of, one or more creative techniques. 

Aural and/or visual identification of some musical elements, and/or stylistic features, and/or aspects of the structure of selected musical works.
	Awareness and basic understanding of some core concepts, a restricted range of musical notation, and some terminology that may be appropriate.

Awareness of one or more relevant technologies and processes.

Some consideration of one or more relevant social, cultural, and historical contexts.
	Recognition and use of some elements of analysis that are principally descriptive, with developing skills in reflection on ideas about music.

Awareness and basic consideration of some aspects of ideas about music in context.

	E
	Use of one or more creative skills, techniques, and/or processes to a limited level. 

Attempted demonstration of limited aspects of musicianship.

Attempted communication of one or more basic musical ideas.

Attempted consideration of one or more creative techniques, with little experimentation or exploration.

Aural and/or visual identification of one or more musical elements.
	Emerging recognition of one or more core concepts, and of a restricted range of musical notation and terminology.

Emerging recognition of one or more relevant technologies and processes.

Limited consideration of any relevant social, cultural, or historical contexts.
	Attempted description of one or more musical ideas. 

Emerging awareness of some aspects of music in context.


Analysis and Reflection


Uses a detailed, insightful approach to analysis of ideas about music.





Practical Application Proficiently identifies musical elements, stylistic features and the structure of the three versions of the selected work.





Practical Application Communicates musical ideas and opinions in a comprehensive and highly effective manner, using appropriate terminology.





Knowledge and Understanding


Shows comprehensive knowledge of relevant technologies and processes.





Analysis and Reflection


Shows an insightful and focused approach to reflection on ideas about music, and music in context.








Analysis and Reflection


Perceptively recognises music in context.





Knowledge and Understanding  Indicates some informed understanding of the core concepts of these musical works, conveyed using appropriate vocabulary.








Page 1 of 4
Stage 1 Music Experience annotated student response for use from 2011

1mue10-AT3-wsann03-A-v2.0 (revised December 2010)

© SACE Board of South Australia 2010


