Stage 2 Musical Styles
Assessment Type 2: Investigation
Task 4
A comparison of the variety of cabaret song styles that emerged in the early

20th the cabaret style that developed in Chicago and New York with reference to

musical elements and historical and cultural influences.

Musical Styles - Investigation

Cabaret can be generically defined as a form of entertainment, which usually

features song, dance, theatre and comedy, although it is mainly renowned for the

venue in which it was held.¹ This set up was often a nightclub or a stage where

the artists performed whilst the audience sat at tables usually eating and

drinking and watching the performance. A master of ceremonies or MC would

introduce the act and communicate with the audience. The Cabaret was a place

where people were allowed more freedom from social conventions and could

smoke and leave their hats and coats on if they pleased.


The first ever cabaret venue "Rodolphe Salis" meaning 'Cabaret Artistique' was

opened in 1881 in Montmartre, Paris and was shortly after renamed Le Chat Noir

(The Black Cat). It was a place where up and coming cabaret artists could try

their new acts. The Moulin Rouge was built in 1889 in the red light district of

Pigalle near Montmartre. It is very famous for the large imitation red windmill on

its roof and has become a cabaret icon. Shortly after in the Netherlands in 1885,

cabaret became a popular form of entertainment, which was usually performed

in theatres there. The acts would consist of some stand up comedy, theatre, and
music and would usually include social themes and political satire.²
In 1901 German cabaret was established with the making of the Uberbrettl

venue, which means 'superstage'. It was imported from French cabaret but by

the mid 1920s it was characterised by political satire and gallows humour.³ This

was a type of humour, which originated in Germany and revolved around making

fun of a hopeless situation that may have arisen through traumatic, stressful or
life threatening situations.

¹ "What is Cabaret?" Conjecture Cooperation 2003 - 2011

http://www.wisegeek.com/what-is-cabaret.htm
² Anna Rohan 'History of the Moulin Rouge Cabaret' 2011

http://www.parissweethome.com/parisrentals/art_uk.php?id=91
³ "Gallows Humor"

http://tvtropes.org/pmwiki/pmwiki.php/Main/GallowsHumor
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A famous composer from the German cabaret times is Arnold Schoenberg who

was born in 1874 and died 1952.⁴ He primarily features in history as the father

of serialism, although in his time he composed a sizeable variety of different

works.⁵ Schoenberg revolutionised classical music of the 20th century by writing

some of the most obscure and difficult music of his time.⁶ He worked for the

Uberbrettel theatre in Berlin in the nineteen hundreds as a conductor of a type of

satirical cabaret. During this time he wrote seven tuneful cabaret songs "Brettl

Leider" that were never published in his lifetime. These songs showed a very

different side of Schoenberg than the serialism he was known for and his songs

were witty, satirical and politically dangerous. The themes of these songs were

considered politically dangerous as German nationalism was particularly strong

and anything that derided the German culture was dangerous. This is clear to see

in the case of Frank Wedekin who was imprisoned for six months for mocking

the German national anthem. Wedekin was a playwright, a poet and a critique

that dared to write about what others were not and in his time wrote some very
controversial plays and was not afraid to speak his mind.⁷
There are many defining features in Schoenberg's cabaret songs that are

contrasting in comparison to other cabaret styles. His songs, as was typical of

most cabaret songs, would tell stories and this was evident not just in the lyrics

but in the way the singer would utilize her voice. Most of his songs include just a

pianist and a vocalist although some songs would feature a piccolo, trumpet or

snare drums. The voice is very operatic, which again was very different to other

styles of cabaret particulary America. The moods of Schoenburg's cabarets are

forever changing which is apparent in the changes of tempos and the singers'
facial expressions.

⁴ The Oracle, 'Arnold Schoenberg'

http://library.thinkquest.org/27110/noframes/composers/schoenberg.html
⁵ http://www.answers.com/topic/brettl-lieder-cabaret-songs-for-voice-piano#ixzz1YecFVvBX
⁶ 'Arnold Schoenberg' G.Shirmer. Inc. Associated Music Writers Inc. 2010

http://www.schirmer.com/default.aspx?TabId=2419&State_2872=2&ComposerId_2872=1390
⁷ Petri Liukkonen, 'Frank Wedekin' 2008

http://kirjasto.sci.fi/wedekind.htm
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'Galathea' is one of Schoenberg's cabaret songs featuring voice and piano. The

song tells a story about the desire to touch a young girl called Galathea. There are

six verses, which are set up in a rondo-like fashion, which is a classical form of

ABA CAD. This is very contrasting to other cabaret styles within Europe, which

used verses and choruses in much simpler form than the classical forms.

All songs by Schoenberg possess an operatic sound that can be clearly

demonstrated in 'Galathea', which is sung by Anna Polovinkina on this recording.

Some stylistic features are the rolling r's that emphasise the lyrics. Another

feature that is prominent in this piece is the change of mood throughout the use

of rubato, which helps highlight the storyline.8 Another example of the operatic

sound is the sliding in the voice, which is stylistic of operatic music and the

tempo changes throughout the piece.9

'Gigerlette' is another song written by Schoenberg reflecting on the humour of a

poem. It has alternating four and five line verses and is meant to be a romantic

story about a couple drinking wine by candlelight and taking a carriage ride in

the countryside with a cupid as their driver.10 During this piece there are many
examples of staccato and legato in the melody in a reoccurring theme. The piano
and the voice both demonstrate this. In comparison to 'Galathea' the overall

mood is much more consistent than Galathea, and it sounds like a carriage is

bouncing a long the road which is played by the piano. It is clear to hear the

emotions of excitement coming through in the piece throughout the use of

rubato.
American cabaret developed as a result of the growth of cabaret in Europe. Jesse

Louis Lasky was instrumental in bringing the French cabaret style to America in

1911. Cabaret in America separated into multiple styles of performance due to
the different influences of jazz music at the time.

⁸ Audio Track 1

⁹ Audio Track 2

¹⁰ Brettl-Leider' (Cabaret Songs) for voice and piano. 2011

http://www.answers.com/topic/brettl-lieder-cabaret-songs-for-voice-piano#ixzz1YecFVvBX
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Chicago cabaret was mainly focused intensely on larger band ensembles such as

Big Bands and Ella Fitzgerald is an example of a cabaret singer during this era. In

the song 'Mack the Knife' there is no particular chorus but rather many different

verses and key changes one after another which highlight the storyline. You can

clearly hear the roaring big band playing along with her singing. As Ella changes

keys 3 times in 50 seconds with a large amount of vocal embellishment on top of

the big band riffs.¹¹ Ella does an improvised scat solo that is an example of the

jazz style that was very prominent at the time, which goes for a minute and

demonstrates Ella's vocal range and features her unique voice.¹²
Comparing Ella Fitzgerald and Arnold Schoenberg the two styles of cabaret are

very different. Ella has melodic freedom within the jazz style whereas

Schoenberg has specifically written music and use classical harmonic structure.

The piano plays a major role with Schoenberg's cabaret songs whereas Ella has a

big band as backing to her vocals. Both songs do tell a story through the lyrics

but it is clear to hear the musical differences between the two songs.

The other style of American cabaret was New York cabaret, which mainly

focused on the voice rather than including a big band. A good example of this is

Nina Simone who is a classically trained musician famous for her deep voice.

Nina would accompany herself on the piano, with a small rhythm section and

occasionally a guitar. In her song 'Love me or leave me' Nina is playing the piano

and singing, there are drums keeping time and a guitarist playing a

countermelody over the top. The song is fast, and changes from swing to straight

throughout the piece. There are many fast semi quaver passages, and Nina takes

a piano solo in the middle, which has Baroque characteristics such as

counterpoint between the guitar and the piano, which is played straight.¹³ The

key does not change throughout the piece and Nina's voice and the piano is the

main focus the whole time. The form of the piece is set as an intro, verse, chorus,

solo, chorus and outro, which in itself, are contrasting to the cabaret songs by

Schoenberg and Ella Fitzgerald.

¹¹ Audio Track 4

¹² Audio Track 5

¹³ Audio Track 6
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All four pieces are considered "cabaret" songs but all are very contrasting to each

other. Though they all originated from French cabaret, each have very different

features. A similarity between both American style cabaret songs is that they

both have jazz as a basis, which is clear to hear in the music itself. Whereas

Schoenberg's music was operatic and uses a classical form. The similarities

however are that each song was performed to tell a story in a cabaret set style

with an audience that can be relaxed whilst watching the artists.
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Performance Standards for Stage 2 Musical Styles
	
	Practical Application
	Knowledge and Communication
	Analysis

	A
	Highly effective demonstration of independent work, and planning and investigation processes.

Extensive and highly effective management of the investigation, with insightful use of a range of resources and relevant documentation.

Confident and comprehensive presentation, displaying highly effective use of musical examples, technologies, and processes.
	Comprehensive knowledge and understanding of the topic, with excellent use of musical terminology.

Highly creative exploration and insightful discussion of aspects of music.

Incisive and clear communication of investigation findings.

Highly developed aural recognition skills.
	Perceptive analysis and understanding of music in its historical and cultural context.

Perceptive analysis of stylistic features.

Discerning skills in aural analysis of music.

	B
	Effective demonstration of independent work, and planning and investigation processes.
Very capable management of the investigation, with well-considered use of resources and relevant documentation.

Very capable presentation displaying effective use of musical examples, technologies, and processes.
	Detailed knowledge and informed understanding of the topic, with clear and consistent use of musical terminology.

Creative exploration and well‑considered discussion of aspects of music.

Well-considered and mostly clear communication of investigation findings.

Very good aural recognition skills.
	Well-considered analysis and understanding of music in its historical and cultural context.

Well-considered analysis of stylistic features.

Very capable skills in aural analysis of music.

	C
	Appropriate demonstration of independent work, planning, and investigation processes.

Organised management of the investigation, with considered use of resources, and mostly relevant documentation.

Considered presentation displaying appropriate use of musical examples, technologies, and processes.
	Knowledge and informed understanding of the topic, with mostly accurate use of musical terminology.

Some creativity in exploration and considered discussion of aspects of music.

Considered and generally clear communication of investigation findings.

Generally competent aural recognition skills.
	Considered analysis and understanding of music in its historical and cultural context.

Considered analysis of stylistic features.

Generally competent skills in aural analysis of music.

	D
	Demonstration of some independent work, planning, and basic investigation processes.

Attempted investigation, with inconsistent use of resources and documentation.

Presentation that displays inconsistent use of musical examples, technologies, or processes. 
	Some knowledge and understanding of aspects of the topic, with attempted use of appropriate musical terminology.

Some basic exploration and description of aspects of music.

Communication of elements of an investigation. 

Emerging aural recognition skills.
	Description of some aspects of music in its historical and cultural context.

Description of some stylistic features.

Some skill in aural analysis of music.

	E
	Limited demonstration of independent work, effective planning, or investigation processes.

Limited investigation attempted with use of one or more resources, which may have limited relevance, and very little documentation.

Limited presentation with some identification of a musical example, technology, or process.
	Some awareness of the topic, with limited use of musical terminology.

Attempted exploration and description of aspects of music.

Attempted communication of limited elements of an investigation. 

Limited aural recognition skills.
	Identification of one or more aspects of music in its historical or cultural context.

Identification of one or more stylistic features.

Limited skill in aural analysis of music.


Analysis


Well-considered analysis and understanding of music in its historical and cultural context.





Knowledge and Communication


Creative exploration and well considered discussion of aspects of music.





Analysis


Perceptive analysis and understanding of music in its historical and cultural context.





Knowledge and Communication


Creative exploration and well considered discussion of aspects of music.





Analysis


Considered analysis of stylistic features.





Knowledge and Communication


Detailed knowledge and informed understanding of the topic, with clear and consistent use of musical terminology.





Analysis


Considered analysis of stylistic features.





Analysis


Very capable skills in aural analysis of music.





Knowledge and Communication


Knowledge and informed understanding of the topic, with mostly accurate use of musical terminology.





Analysis


Considered analysis of stylistic features.





Analysis


Generally competent skills in aural analysis of music.





Analysis


Well-considered analysis and understanding of music in its historical and cultural context.





Analysis


Considered analysis of stylistic features.





Analysis


Well-considered analysis and understanding of music in its historical and cultural context.





Analysis


Well-considered analysis of stylistic features.





Knowledge and Communication


Knowledge and informed understanding of the topic, with mostly accurate use of musical terminology.





Analysis


Considered analysis of stylistic features.





Analysis


Very capable skills in aural analysis of music.





Practical Application


Considered presentation displaying appropriate use of musical examples, technologies, and processes.





Analysis


Well-considered analysis and understanding of music in its historical and cultural context.





Additional Comments





This investigation is a C+ grade.





Although various grades have been annotated above, the following rubric indicates the on-balance application of the performance standards.





Response used aural analysis significantly throughout.





Response showed effective demonstration of independent work and organised management of the investigation with considered use of resources and appropriate use of musical examples.





Knowledge and Communication


Generally clear and considered communication of findings.





Practical Application





Organised management of the investigation, with considered use of resources, and mostly relevant documentation.





Effective demonstration of independent work, and planning and investigation processes.
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