Stage 2 Drama
Subject Advice and Strategies
Dramaturge’s Checklist

Chronological task list

The checklist below is based on a 12 week production period, with 11 weeks of pre-production and 1 week of performance. 

*Discussion/ Communication/Negotiation can include:
verbal discussion substantiated by individual personal notes; written notations (journal, notebook and folder); email.

Week 1 – Reading and discussion of text

	
	Read through plays/choose play.

	
	

	
	Establish production journal, folder or workbook. This needs to your personal method of record keeping and archiving their process throughout the production period.

	
	

	
	

	
	Discuss the general themes and ideas contained within the text with the director and ensemble.

	
	


Week 2 - Casting

	
	As dramaturge you are both a mentor and tutor to the ensemble. As tutor you will instruct them in the information that you find and as mentor guide them through the knowledge helping them to make it relevant to their specialisation.

	
	

	
	

	
	Make a list of any references in the script that you don’t understand or you’d like to investigate further.

	
	

	
	

	
	You should be particularly interested in the context in which the play exists. Who wrote the play? What is their background? Why did they write it? Who are their influences? Why is it relevant today and why are we doing an interpretation of the play?

	
	

	
	

	
	Discuss rehearsal times; bump in/production week/bump out schedules and 

	
	general time management of the production with the ensemble and director.


Week 3 - Exploration rehearsals

	
	Discuss with the director their intention for the production and think about how your role will complement this interpretation of the play. This should happen with the offstage team as a group. There may be a lot of new information for you to think through after this meeting.

	
	

	
	

	
	If the director has chosen to set the production in an alternate time period continue your research based on that new information.

	
	

	
	

	
	Research the context of the text, particularly style of production and historical/social/cultural context. The director will no doubt have identified a number of elements for you to investigate when you discussed their intention for the play.

	
	

	
	

	
	Go through your script and highlight the lines which you feel are the most important and reinforce the director’s interpretation.

	
	

	
	

	
	Collect images/letters/articles etc. that you find interesting and relevant to the production.

	
	

	
	Share these with the ensemble and the director.

	
	

	
	Present your first ‘tutorial’ at the end of the week. You might like to present some ‘big picture’ information at first. You should present your information in a way that you think the ensemble will best digest it. Ask the ensemble if they would like you to research any particular issues or ideas.

	
	


Week 4 - Exploration rehearsals

	
	Continue with your research, based on the feedback from the ensemble and the new ideas that have surfaced.

	
	

	
	

	
	Discuss your interpretation of the production and ideas with the offstage team and director. This may change and develop over time.

	
	

	
	

	
	Attend rehearsals to discuss issues with the onstage team.


Week 5 - Exploration rehearsals

	
	Continue with your research.

	
	

	
	Continue your discussions of ideas and interpretation with the offstage team and director.

	
	

	
	Ensure you have a discussion with each offstage member about what choices they are making in their presentation for the audience. Your detailed knowledge of the text will help with their difficult choices.

	
	

	
	

	
	Present your second ‘tutorial’ at the end of the week. You may be at a point where you can present some more specific perhaps character based information now. You should present your information in a way that you think the ensemble will best digest it. Ask the ensemble if they would like you to research any particular issue or idea.

	
	


Week 6 - Building rehearsals

	
	Watch some rehearsals, full or partial runs if possible, to ensure your understanding of the director’s interpretation is consistent with what is happening in your work.

	
	

	
	

	
	Continue your discussions of ideas and interpretation with the offstage team.

	
	

	
	Continue with your research.

	
	

	
	Consider how you will have the audience to absorb the information you have gathered. What is important for the audience to know and understand before they see the show? What format will you use to communicate with them?

	
	


Week 7 - Building rehearsals

	
	Start to draft the material you will present to the audience.

	
	

	
	Ensure you have a discussion with each actor about what choices they could make in their presentation of each of their characters for the audience. Your detailed knowledge of the text will help with their choices.

	
	

	
	

	
	Continue to discuss the design choices the offstage team has made.

	
	

	
	Discuss the ideas for how you will give your audience information with the Front of House designer.

	
	


Week 8 - Building rehearsals 

	
	Continue drafting the material that you will present to the audience and give this to the director to consider.

	
	

	
	

	
	Continue to discuss the character choices the actors have made.

	
	

	
	Continue to discuss the design choices the offstage team has made.


Week 9 - Polishing rehearsals 

	
	Be involved with the scheduling of Bump in/Bump out and Production week particularly plotting, tech. rehearsal and dress rehearsals.

	
	

	
	

	
	Re-draft the material that you will present to the audience having received comments from the director.

	
	

	
	

	
	Provide support for the ensemble and director.


Week 10 - Polishing rehearsals

	
	Finalise material for the audience.

	
	

	
	Attend rehearsals and give feedback as an ‘audience’ member to the ensemble via the director.

	
	


Week 11 - Polishing rehearsals

	
	Bump in – assist the offstage team.  

	
	

	
	Display your audience information.


Week 12 - Production week 

	
	Attend rehearsals and give feedback as an ‘audience’ member to the ensemble via the director.

	
	

	
	

	
	At the dress rehearsals the production should be running as it would in performance. You should note any mistakes that appear obvious to you and forward these to the director.

	
	

	
	

	
	Ensure you have gathered all the evidence of your process for your interview with the moderator.

	
	

	
	Participate in a ‘mock’ interview with your teacher.

	
	

	
	Performance and interview with the moderator.

	
	

	
	Bump out and help return any hired equipment.

	
	

	
	Help dismantle, clean up and store items.
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