Stage 2 Drama from 2021

4 Suggested Lists — Local & Global Practitioners/Innovators, Play-scripts, Dramatic Styles

.g Local Practitioners and Innovators

Professional Artists and Companies - include specialisation e.g. 'Physical Theatre! ‘acting technique’, etc.

e.q. Fin Gravity k 7
| onathon
HrL:rckmgy:r‘ OtherMyths  pxlade: Set
- playwright Phys. Design
Theatre Coy
Patch Singsty fristen
Theatre - Local ightng  Doherty
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Mo Strings
Attached
(theatre for
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work

Act Now
Theatre
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theatre
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Patch
Theatre

Sally Hardy
Playwright
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Betzien

Slingsby

Geoff

Cobham:

Lighting

MT - Mary Anne Butler
(alapwright)

Highwey of Last
Heorts

Broken
Cusg

State Th

Yaron
Lifschitz
- Circa

Mo Strings
Attached

Red stitch
Theatre

Corrugated
Iran
(5pecid.'rsing in
Youth Theatre)
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Professional Artists and Companies - include brief detail e.g. 'historical’, 'contemporary’, or ..style' etc

e.q. Tectonic Complicite: The Ghent FranTic
- Verbatim Tech and Manifesto AsSEMaLY
Theatre process Team (PHYSICAL
driven & Mile Rau THEATRE)
?ﬂ::;;.?imn Berloff: Tim Tadashi
Physical Burton: Suzuli -
avant-garde Theat .
theatre maker eatre Gothic 5CO0T
Carmt Thente (NG Artaud Grotowski
CHURCHIL dusply emotive
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) Blast Theory e Temar RoBERT
Katie and Coney - innovator, ICKE —
i - N director,
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director cross 9
platform
Manual Buz willi
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Cinema- USA Lu hl‘mann Fo ! h
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Robert
Lepage
Ex Machina

VIEWFOINTS
AnnE BogaRT
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Brecht

Punchdrunk
(Immersive
Theatre)

The Wooster
Group

Rudolph
Von Laban
(Laban)

Bell
Shakespeare

Wes
Anderson

Jucques
Lecog, Marcel
Marceau-
mime,
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Boal -
Theatre of
the
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Hitchcock

Coen
Brothers
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| _| Play-scripts
Contemporary and canon

! This Girl Laugh .
. Scattered when the Rain The curious This 6 Ericy, leah purcell mﬁti:
"l;a-in IK Lives: Sally Stops Falling neident of This Gil boes Doherty
gs now . the dgg in N’ah‘qm\gr Firigan
to be True' - MeKenzie = Andrew the nighttime Kruckmeyer
Andrew Bovell Bovell
. de-
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& Dramatic Styles
21st century, 20th century, historical
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chent Epic. and miswisn  Theatreof | verbatm o FReRSL
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theatre Gothic realism Poor Theatre Improvisation Theatre
Theatre Theatre
physical Physical Noir
comedy Theatre

Dve
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[
& Your ideas for teaching COMFORT WITH AMBIGUITY

Trme ki i by with seripts. : what COULD
ITvesting in Foshumes, props EXPIOFE new inputs be the Be wiung TO
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classroom renearsa would you - questions
room want to look Perfection questions!
back on?
exploring
Flaying with teaching for sound
iy increased acoustic and tsea -
9 9 SElf—EfﬁCﬂEy - amplified performance e e Start in the junior
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Building encourage a Trust the change the
g ~ attitude
culture fail A Sreene
:Fﬂ 1 ”,d‘ learn this failure' from
throug’h . fhfw\?‘?j’?! being bad to
mentality good.
safe space YEars
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& Your ideas for teaching IDEA GENERATION SKILLS

Get them to

Offap student & . 1
ideas ﬂ-;z:unr; SZ'IFOW]{IQ Mind map plctgres, games as take younger
el i s aﬁesl music, away into year Jevels
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. explore Divergent ==
Padlet- Quanity curiosities - zﬁmmg SKilis Low e rierst  (pen-Ended
. T Sl b through 100 denscpre o v estionin
great online over guality e :’SW ssz for ideas of possible s ey Wy Qu g
resource to me;m b s ik solutions to "'.‘ m d‘:"::t\'
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Qualities that reflect criteria...

Qualities that reflect criteria

# KU1 Exploration and understanding of dramatic theory, style(s), conventions, roles and processes

NT A 0% o H
E'E:EEF:ZEC-H :‘;‘?:iiar'::ls— to viog that L'iul' dessribe M |n|:j' Whiﬂ' hﬂ"b"e
see i s the 1
progression in l:;?:'::‘i“’:.irru f production task anp'ng we Ilﬂﬂrnt
comentions, includeg videos of and their pole from
reles arnd rehearsals, groug within it
procegoes discuggions, his T-'G'TQ'P

photos efc

Q Ia('l.].lg H,r; esr%mgln aam‘.i!‘ evaluation of the artistic and cultural value of local, global, contemporary

Liking TEXTS You con S8€

their ideas in
STUDIED TO practice reflect
THER OWH new _

ideas/lemrning-
CREATIONS synthesis

%2 CCT1 Creative thinking and experimentation in the development of dramatic ideas

BeamsTORHING Brninborm amens

DivemcENT F resencch Plag widely Can Cam wE pEVELDE Duaring e
AETIITIES T R with ideas i i revaarmal
RESEARCH STUBEN rsl rocsonly allocate ) I'ITIpr‘G-'J 152 IDEAS FROH THE T
A — - Btudeals oroeg ]I!JPFHEI": o, in OFSTACE oo ﬁm.-‘_
! Pt back £ synthesizing - antor s >
BISCUSSIONS chnaa for fingl product character FTUBENTS AS A rolecn, £eflect.
LAUNCH Bap? Dimes mm,
meddier
WHo 15 HaKING evidence of
THE OFERS’ several
options/alternat
ves

H CA1 Application of dramatic processes individually and in collaboration with others

How hawe your
Wro 15 HAKNG Tue EnsuRinG THE ideas s

Tmpac change
THE OFERS? BEANSTORHING OFSTAGE i

STUBEMTS ARE &
MEAMPGTUL PART
OF THE PROCESS

PEOCESS

& CA2 Application of dramatic skills

Commitiment

SELF DEVISED
and coursge.

WORK

“#4 CA3 Integration of dramatic theory and practice to make meaningful outcomes

’ HoT sgaT
GREED
Hﬂ"lnl' THE el THL A E ACTIVITY FOR
STURENTS ARE MEALS OF TH 5
WORKING e e
REFLECTEDR IN

TOGETHER THEIR WORK



Stage 2 Drama from 2021
Theatre (or Film) is...

Quote(s) that most resonates with you (identify with a few key words) and WHY? -

magic
paradox

Theatre has
the power to
think outside
the box.

Important to
consider why your
theatre wark is
important far the
cantext and year

it Perfmd.

The purpeis of theatre.
mogic panades... | redlly
A thits one gs it
ercompasses fhe fun and
Imagirary that s vent
amall chitéren 1o see

#agic parsdoe
Thizstre: s o imisoe

Lk ko 7 B vk vl

the purpose of
theatre s not to
be @ mirrer  to
fock: at solcety but
o hammer wit!
which fo .'i."l.'.l||'.€ s

“Through theatre we
cxgiming owrschves -
Thestre givws us the
m.r.ew-r;_'- to
selively argage with
ideas that challemge
pur precokeegtions

Theatre the
causes thinking
pecause it
creates an open
dizslogue with thae
aisduenice about

Theatre changes
livesl- what is
the impact you
can create for
your audience?

search fof pUMPOSE
wth o lwes and
we are cil Striving
for hoppiress’ in

Beruacint's Hiorrwmer”
gpachu oy
ramoradus wesh
whudaribe Sodkey
rany of Sham are
actwrmis ond wartt to
charge #a world
Lo ackher

I'mingpired fo usa
the studend's idaas,

LEADING THE
SOUL OM A
JOuRNEY &
TELWMG STORIES

of secirets
S o ruse

c,gv-r_ﬁ'.'-i .

Theatre
exploration of
meaning in lives...
human whge to
tell great stories

transformation

“Ls bV great shovied”
Inteane this guudi
allswer For all fype of
thestre snd oV Lypes

purposes
Bat § o fove Banchs
Hismer qusts

The purpose
inuolves others
ond the revealing
ol the human
condition with its
many leoets.

Tir PumposE or
THESTEE 15 10
SHARE WITH
OTHERS THE
EXPLOMATION OF THE
MEAMING OF JUR
LIVES.

Treatre has the
poraer not to
detine H'.Cugilf.*.
out o couse
Hhinking

thair can o ATy W & point even more 50
Friranaty. ,I:':,_g?::}w o than whad | have
done in the pasi.
Sharing Th i THE PURFOSE
I il 2 POWET o
secrets ! :
pesma s y OF THEATRE IS E‘Eh )
ues
fmu:::;nf TO SHARE WITH E'r":‘:'"‘ssr':’"
is powerful OTHERS... . gagement
with a topic
'.'II‘iI"IQil'lI:} stories Theatre ks the N EPH'
to life visually power not '.l:lh . &”ﬁmm Theatre kas the
is o beautiful f::ﬁi?rﬁh:n;m encournge social power mot to
form of Besl gxperiences change and move define thoughts
communication challenga the society forvard crd bﬂ'f to couse
sudience oddress injusfices thinking
Fehie
Theatre has i P e Theatre should
H'Edef‘:"f_“"'e" et truing to get g causge thinking
i = students to do far the
thevgds but o and whst | take cudisnce and
courie thinkng away from theatrs

the performers

The idea of “sharing
somdfhing abowt the
humam condirion” ro
whiterer ged - for
Hhee awdienee ro
Indessrand, guestion
or challenge

Thais 1= wiaar L
WANE FOUND TO BE
TRILE, WORRING W &
LSE Sce00L &40 1N
CORAMLBITY
THEATRE — PLOPLE
FIMD THEMSILYES.

Hammer...
Magic
paradox

capamslng dnd
memerabic

Hammer!
Brecht.



