Response 
The Australian Ballet

The vision statement of the Australian Ballet states their vision as “to move ballet forward’’. The mission statement is “to create inspiring performances, achieve excellence on both sides of the curtain, engage more people in the art form, commit to innovation and to ensure a sustainable business platform”. 
The Australian Ballet was established in 1962 by Peggy van Praagh and the history of The Australian Ballet comes from the Borovansky Ballet which was founded in 1940 by the European dancer Edouard Borovansky.  After visiting Australia on tour with the Covent Garden Russian Ballet, he decided to remain in Australia and established the country’s first ballet school.  The company was taken over by the English ballerina Dame Peggy van Praagh.

In 1962, Peggy van Praagh stopped the Borovansky ballet, and established a new company she called the Australian Ballet. She based the structure of the company on London’s Royal Ballet which was the most influential ballet company in the world at that time. However, she mainly employed the former dancers of the Borovansky Ballet.  The first performance of the Australian Ballet was at Her Majesty’s Theatre, Sydney.  After this performance, the company became recognised as Australia’s nation ballet company and built an international reputation. 
The Australian Ballet has had many past productions. Some of these include Swan Lake in 1962, Sleeping Beauty in 1973, Romeo and Juliet in 1974. The current repertoire includes Firebird and Other Legends, Nutcracker- The Story of Clara  and The Sleeping Beauty. Graeme Murphy’s Swan Lake is the story of evil triumphing over innocence. This ballet takes on 21st century appeal as it showcases the Charles-Camilla-Diana saga in a dramatic production where every movement expresses powerful emotions. The original score has been used in this version of Swan Lake, and it supports the new story line admirably. In the second act when Odette is in the hospice the mournful longing found in the music reflects the anxiety and pain felt by the abandoned wife. The dancers execute the choreography with passion, grace and poise. Murphy’s ballet has taken a fairy story and reshaped it into a modern day love triangle. This kind of dance, along with others has put the Australian Ballet at the fourfront of dance encouraging a more modern-day approach which has meant ballet has become more accessible to a wider audience.
There are many people behind the scenes who make the Australian Ballet function. The Australia Ballet employs over one hundred people in different departments such as company management, marketing, music, health/care, production, stage management, teachers and coaches. 

One of the departments is the Medical area. Dancers can only perform at their best when they are fit and have no injuries. This team is made up of physiotherapists, masseurs, a general practitioner, sports doctors, surgeons, a rehabilitation facilitator, pilates instructors and consultant dieticians and psychology counsellors. Costumes are also very important for the ballet because they help to set the scene. Without the costume team the Australian Ballet would not have been successful. Lighting sets the mood and feeling of the ballet and a new lighting plan is designed for each new ballet. 
The current artistic director of the Australian Ballet is David McAllister who joined the Australian Ballet in 1983 and was promoted to Principal Artist in January 1989. He danced for the final time in Giselle and became the Australia Ballet’s Artistic Director in July 2001.

The Australian Ballet has partnerships with many other companies because in order to stay in business, they need more money than they earn from selling tickets. Telstra has been the company’s Principal Sponsor for over a decade, and has had a partnership with the Australian Ballet for 25 years. As well as these sponsors, every year the Australian Ballet asks people if they would like to become a patron to help the company by donation. The Australian Ballet makes most of its money from selling tickets to performances- this amounts to about 70% of the total income each year. This is why the Australian Ballet needs a marketing team- this team is responsible for advertising and promoting the company’s performances. 
In conclusion, I have learned a lot about the Australian Ballet. From its start in 1962 up to now the Australian Ballet has become known as a company of excellence presenting works ranging from traditional classics to contemporary works by world-class choreographers. I have learned that The Australian Ballet was established by Peggy van Praagh in 1962 and the history of it comes from the Borovansky Ballet. The Australian Ballet has had many past production including Swan Lake, Sleeping Beauty and The Nutcracker. The last thing I have learned is that the Australian Ballet would not be what it is today if it wasn’t for the people behind the scenes for example the medical staff, the costume department and the sponsors. 
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Performance Standards for Stage 1 Dance

	
	Knowledge and Understanding
	Practical Application
	Presentation and Communication
	Analysis and Reflection

	A
	In-depth knowledge and understanding of dance technique and a broad range of compositional devices used in dance creation and performance.

In-depth knowledge, understanding, and appreciation of the contribution that dance makes to the life of a community or cultural group.

Insightful recognition and understanding of the aesthetic qualities within choreographed dance works.

Perceptive and well-informed understanding of the use of various forms of technology in dance creation and production.
	High-level application of technical skills, specific to a particular genre, demonstrated consistently in the context of safe dance practice.

Highly inventive ideas and improvisation explored through a creative process.

A productive, demonstrated process of planning, selection, and thoughtful refinement in creating and presenting dance compositions.

High level performance skills demonstrated in individual and collaborative situations in the creation of dance performance.
	Use of a wide range of appropriate performance or production skills to communicate expressively to an audience. 

Highly-developed use of language and terminology relevant to the dance context.

Communication, with a high degree of understanding and clarity, in a variety of forms.
	Perceptive analysis of dance works and practice in context.

Insightful reflection on the relationships that interconnect in the process of staging dance.

Insightful and in-depth reflection on dance in context.

	B
	Detailed knowledge and understanding of dance technique and a broad range of compositional devices used in dance creation and performance.

Some depth in knowledge, understanding, and appreciation of the contribution that dance makes to the life of a community or cultural group.

Well-considered recognition and understanding of the aesthetic qualities within choreographed dance works. 

Well-informed understanding of the use of various forms of technology in dance creation and production.
	Capable application of technical skills, specific to a particular genre, demonstrated in the context of safe dance practice. 

Original ideas and improvisation explored through a creative process.

A thorough demonstrated process of planning, selection, and refinement in creating and presenting dance compositions. 

Capable performance skills demonstrated in individual and collaborative situations in the creation of dance performance.
	Use of a range of appropriate performance or production skills to communicate expressively to an audience. 

Skilled use of language and terminology relevant to the dance context.

Communication, with well-informed understanding and clarity, in a variety of forms.
	Well-considered analysis of dance works and practice in context.

Thoughtful reflection on the relationships that interconnect in the process of staging dance.

Clarity and some depth in reflection on dance in context.

	C
	Appropriate knowledge and understanding of dance technique and key compositional devices used in dance creation and performance.

Considered knowledge, understanding, and appreciation of the contribution that dance makes to the life of a community or cultural group.
Considered recognition and understanding of the aesthetic qualities within choreographed dance works.

Informed understanding of the use of various forms of technology in dance creation and production.
	Competent application of technical skills, specific to a particular genre, demonstrated in the context of safe dance practice. 

Ideas and improvisation that show some originality explored through a mostly creative process.

A demonstrated process of planning and selection that shows some refinement in creating and presenting dance compositions.

Competent performance skills demonstrated in individual and collaborative situations in the creation of dance performance.
	Use of appropriate performance or production skills to communicate expressively to an audience. 

Competent use of language and terminology relevant to the dance context.

Mostly clear communication, with informed understanding, in different forms.
	Considered analysis of dance works and practice in context.
Considered reflection on the relationships that interconnect in the process of staging dance.

Clear reflection on dance in context.

	D
	Identification of some dance technique and compositional devices used in dance creation and performance.

Some recognition of the contribution that dance makes to the life of a community or cultural group.

Some recognition of the aesthetic qualities within choreographed dance works. 

Some awareness of the use of various forms of technology in dance creation and production.
	Some application of basic technical skills, specific to a particular genre, demonstrated with some awareness of safe dance practice.

Some basic ideas explored through a process that includes elements of creativity and improvisation.

Some evidence of following a process of planning and selection, with limited refinement in creating and presenting one or more dance compositions.

Basic performance skills demonstrated in either individual or collaborative situations in the creation of dance performance.
	Use of some basic performance or production skills to communicate, with some level of expression, to an audience. 

Some competent use of language and terminology relevant to the dance context.

Some basic communication in one or more forms.
	Some description of dance works and practice in context.

Some basic consideration, on occasions, of the relationships that interconnect in the process of staging dance.

Some consideration of aspects of dance in context.

	E
	Awareness of some basic dance technique and compositional devices used in dance creation and performance.

Emerging recognition of the contribution that dance makes to the life of a community or cultural group.

Emerging awareness of the aesthetic qualities within choreographed dance works.

Emerging awareness of the use of various forms of technology in dance creation and production.
	One or more basic technical skills, specific to a particular genre, demonstrated with limited awareness of safe dance practice.

Attempted exploration of an idea or improvisation.

Limited evidence of planning, selection, and awareness of the need for refinement in attempting to create or present a dance composition. 

One or more observations about a collaborative process with limited performance skills in attempting the creation of dance performance.
	Attempted use of basic performance or production skills, with limited expression, to communicate to an audience. 

Limited use of language and terminology relevant to the dance context.

Limited communication in one or more forms.
	Identification of one or more dance works and practice in context.

Some recognition that relationships interconnect in the process of staging dance.

Emerging awareness of aspects of dance in context.


Analysis and Reflection


Analyses some aspects of the dance work in context, however discussion tends to lack detail.





Knowledge and Understanding


Shows an appreciation of ways that this dance company contributes to the life of a community.





Presentation and Communication


Uses mostly clear communication with competent use of appropriate language relevant to the dance context.





Additional comments


Task requires the use of 3 different research sources whereas the student has used only two.





Presentation and Communication


Competently uses language and terminology relevant to the context.








Analysis and Reflection


Clearly reflects on dance in context by stating reasons for the company’s success.
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