STAGE 2 DANCE

ASSESSMENT TYPE 2:  RESPONSE

Part 2:   Contemporary Issues Response
Outline the philosophy and development of Bangarra Dance Theatre. Discuss the contribution by the company to the changing face of contemporary dance in Australia
Bangarra Dance Theatre is the leading Indigenous dance company in Australia. Bangarra Dance Theatre was created to enable Aboriginal people to dance within their own culture and to educate non-Aboriginals about the deep culture and the ceremonial tradition, to try and change the world's opinion about the Aboriginal people and their culture. It gives people the chance to explore the transformation of the relationship between Indigenous people, the land and creatures, the human spirit and what unifies us as one. Bangarra's unusual and inspiring performances have changed the face of contemporary dance in Australia.

It was founded in 1969 by Carol Johnson, the founding director of National Aboriginal and Islander Skills Development Association, otherwise known as NAISDA College. Bangarra has now been successfully running for twenty years and over these years they have inspired the world. Bangarra Dance Theatre was established in 1989 and emerged as one of Australia's leading innovative dance companies in 1991 when Stephen Page was named Artistic Director. In 2001 Bangarra earned a 16-city sell-out tour in USA as part of the international touring circuit and this made the company become recognised as a global dance phenomenon and gave the company the chance to tour all over the world.

Bangarra Dance Theatre focuses on the development of their own style but they also get inspiration from traditional dance and make creative partnerships with other essential organisations such as the Australian Ballet Company to perform an inspirational dance called "Rites." "Rites" was made to challenge the current thoughts on indigenous people and encourage people towards reconciliation. Over Bangarra's successful 20 years, they have educated many non-Aboriginals about their culture and inspiring stories. Bangarra has travelled and performed all over the world but they still keep a strong connection with the people and communities in which the get their inspiration. Bangarra has grown greatly in the developing years and have had great help in developing from funding and hiring more staff. Over the 20 years Bangarra has educated many people about their culture and have also created over fifteen brilliant and mesmerising performances.
Bangarra's main aim is to educate non-Indigenous people about their culture and to share their traditions and stories with the world. Bangarra educates people about the living traditions from at least 40,000 years ago, yet still relates to the lives and attitudes of the Indigenous people today. Many people have adapted the bad stereotype of Indigenous people today and Bangarra's goal is to educate people that indigenous people of today have become the way they are because of the hard lives they have been through, due to the struggle of their ancestors whose feet walked Australia's dusty ground many years ago. The amazing stories from so many years ago have created a truly Australian dance language. An example of this is Bangarra's "Walkabout" production (2003), which shared the history of the Indigenous struggle and outlines the spiritual connection in today's Indigenous life. It mostly focused on the current events and uses sequences about drugs, alcohol, brutality and deaths in custody. Stephen Page wants to present Indigenous dance in a stylised artistic way without taking away the deep meaning and passion from within. In Bangarra dance, their lives are used as art. Whether it is hunting or gathering, all these life experiences are used in their dance and storytelling. Indigenous people of today are often put under a racial stereotype but Bangarra explains what they have been through and the real attitude of Aboriginal people today.

Bangarra's influence is still travelling throughout the world, inspiring many countries and teaching them the true meaning behind Aboriginal culture and giving them a better understanding of the Aboriginal stereotype. Bangarra had an influence on the Apology from the Prime Minister Kevin Rudd and they were successful in knowing they have changed the way that Australians today look at Aboriginal people and have encouraged those who have seen their performances to show reconciliation towards the Aboriginal people of today.
Bangarra have had many brilliant achievements and earned themselves a major place in the international touring circuit which allowed them to travel immensely to many places around the world such as China, Monaco, Indonesia, Hong Kong, USA, New Caledonia, Japan, Germany, India, UK, Taiwan, Korea, New Zealand, South Africa, Switzerland, Greece and Fiji. Bangarra Dance Theatre was asked to perform at the 2000 Sydney Olympics, where they performed "Awakenings" which brought Aboriginal culture the world and received over 3 billion viewers worldwide.

Bangarra Dance Theatre's unique and innovative performances have changed the face of contemporary dance in Australia. They have travelled all over the world inspiring audiences and giving non-Aboriginal people the chance to see their culture in a professional way and changing the stereotype that has been given to indigenous people of today. They have got inspiration from traditional dance but have still kept their style unique. Bangarra means "to create with fire" and Bangarra has spread this inspiring fire throughout the world.
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Performance Standards for Stage 2 Dance

	-
	Knowledge and Understanding
	Practical Application
	Presentation and Communication
	Analysis and Evaluation

	A
	In-depth knowledge and understanding of the dance technique of a specific genre.

In-depth knowledge and understanding of the work of dance artists locally, nationally, or globally.

In-depth knowledge and understanding of the aesthetic qualities in technique, choreography, and/or performance.
	Highly proficient and sustained application of technical skills and knowledge demonstrated, using safe dance practice.

Broad, varied, and thorough exploration, selection, and refinement of ideas.

Highly proficient and sustained demonstration of the dynamic contrasts and musicality within the principles of a specific dance genre.

Highly productive, independent, and collaborative performance or production skills.
	Productive use of an extensive variety of appropriate skills to communicate sensitively and expressively and to engage an audience through practitioners’ on-stage or off-stage roles. 

Coherent and sustained communication of original and innovative choreographic intention.

Highly developed use of language and terminology relevant to the dance context.

Sophisticated, coherent, and sustained communication, to exchange well-informed ideas and opinions.
	In-depth research into, and analysis and interpretation of, historical and contemporary dance works, practice, and issues in context, using a variety of sources.

A purposeful evaluation of the relationships that interconnect in the process of staging dance.

Critical review of and reflection on dance, and perceptive evaluation of dance processes.

Perceptive analysis and in-depth understanding of dance as a creative form.

	B
	Detailed knowledge and understanding of the dance technique of a specific genre.

Some depth in knowledge and understanding of the work of dance artists locally, nationally, or globally. 

Well-informed knowledge and understanding of the aesthetic qualities in technique, choreography, and/or performance.
	Proficient technical skills and knowledge demonstrated consistently, using safe dance practice.

Thorough exploration, selection, and refinement of ideas.

Proficient demonstration of the dynamic contrasts and musicality within the principles of a specific dance genre.

Mostly productive, independent, and collaborative performance or production skills.
	Mostly productive use of a variety of skills to communicate expressively and to engage an audience through practitioners’ on-stage or off-stage roles.

Clear communication of the original choreographic intention with some innovation.

Capable use of language and terminology relevant to the dance context.

Consistent and clear communication, to exchange informed ideas and opinions.
	Thorough research into, and analysis and interpretation of, historical and contemporary dance works, practice, and issues in context, using several different sources.

A thoughtful evaluation of the relationships that interconnect in the process of staging dance.

Critical review of and reflection on dance, and well-considered evaluation of dance processes. 

Well-considered analysis and some depth in understanding of dance as a creative art form.

	C
	Appropriate knowledge and understanding of the dance technique of a specific genre.

Considered knowledge of the work of dance artists locally, nationally, or globally. 

Appropriate knowledge and understanding of the aesthetic qualities in technique, choreography, and/or performance.
	Generally competent application of technical skills and knowledge, using safe dance practice.

Appropriate exploration, selection, and refinement of ideas.

Generally competent demonstration of the dynamic contrasts and musicality within the principles of a specific dance genre.

Generally competent, independent, and collaborative performance or production skills.
	Competent use of appropriate skills to communicate with some expression and to engage an audience through practitioners’ on-stage or off-stage roles.

Competent communication of an original choreographic intention, with elements of innovation.

Competent use of language and terminology relevant to the dance context.

Appropriate and generally clear communication to exchange ideas and opinions.
	Competent research into, and analysis and interpretation of, historical and contemporary dance works, practice, and issues in context, using different sources.
Considered evaluation of the relationships that interconnect in the process of staging dance.

Critical review of and reflection on dance, and considered evaluation of some dance processes. 

Considered analysis and understanding of dance as a creative art form.

	D
	Some identification and understanding of the dance technique of a specific genre.

Some awareness of the work of dance artists locally, nationally, or globally. 

Some knowledge and understanding of the aesthetic qualities in technique, choreography, and/or performance.
	Basic technical skills and knowledge, with some understanding of how to apply safe dance practice.

Some exploration, selection, and refinement of ideas.

Basic demonstration of the dynamic contrasts and musicality within the principles of a specific dance genre.

Some independent and collaborative performance or production skills.
	Some skills in communicating to an audience, with some engagement, through practitioners’ on-stage or off-stage roles.

Some communication of aspects of choreographic intention.

Basic use of language and terminology with some relevance to the dance context.

Attempted communication to exchange ideas and opinions.
	Some research into, and description of, one or more historical and contemporary dance works, practices, or issues, using more than one source.

Some consideration of the relationships that interconnect in the process of staging dance.

Superficial review of and reflection on dance, and some description of dance processes.

Description of dance as a creative art form.

	E
	Awareness of some basic dance technique of a specific genre.

Emerging awareness of the work of dance artists locally, nationally, or globally.

Emerging awareness of the aesthetic qualities in technique, choreography, and/or performance.
	Emerging technical skills, with limited awareness of safe dance practice.

Attempted exploration, selection, and refinement of ideas.

Emerging demonstration of the dynamic contrasts and musicality within the principles of a specific dance genre.

Some attempt to work independently or collaboratively in performance or production.
	Emerging skills when attempting communication of an idea to an audience.

Attempted communication of an aspect of choreographic intention. 

Attempted use of some language or terminology with limited relevance to the dance context.

Emerging skills in communication of ideas or opinions.
	Attempted search for information on historical or contemporary issues or practice, using at least one source.

Emerging recognition that relationships interconnect in the process of staging dance.

Identification of an element of dance or dance processes.

Identification and brief description of dance as a creative art form.


Presentation and Communication Appropriate and generally clear communication in the discussion of the Bangarra dance company’s philosophy.





Analysis and Evaluation Competent research of factual information on how the company became a universal phenomenon in contemporary dance practice.





Analysis and Evaluation 


Considered analysis shows understanding of how the company has been influenced to create their own unique style.





Knowledge and Understanding


Displays considered knowledge by indicating how Bangarra sees its role in the education of particularly non-indigenous people.





Presentation and Communication Demonstrates competent use of language in describing the dance work “Walkabout”, including the theme and the choreographer’s intention. 





Analysis and Evaluation 


Appropriate range of resources indicated in the bibliography shows competent research.
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