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RESEARCH OUTCOME

"Using Holy Trinity Church ( 1838) and St A1phonsus Mintsent
Church ( 1966) as case studies, how and why has the
architecture of churches in South Australia changed? What
parts have stayed the same and why?"

ASSESSMENT TYPE 2
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The be minim of Church Architecture in Australia

The original style of churches was brought to Australia with the early settlers from England.
With this came the name of the Victorian style, which refers to the reign of England's Queen
Victoria. This style is divided into three time periods; these are the Early Victorian, which
was present from 1840 to 1865, Mid Victorian, 1865 to 1880 and Late Victorian, 1880 to
1890 (Tasn^nian Heritage Council, 2014).

Victorian/Gothic Style

Through my researching of many gothic churches, I discovered that I^, atures of the
Victorian/Gothic style that identifies these churches are clocks, high ceilings, steeples, spires,
arched windows and doorways, pitched roofs and slender coininns

;!
,
^

Figure I

(Adelaidebyphoto. blogspot. corn. au, 2011)
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Holy Trinity Church

The first churches in Australia were built in the Victorian/Gothic revival style. Holy Trinity
Church was South Australia's first Anglican Church, built in 1838 on 87 North Terrace
Adelaide. South Australia's first governor Captain John Hindmarsh designed and built the
church (Adelaideheritage. net. au, 2014). The fleatures of the Victorian/Gothic style are all
displayed in Holy Trinity Church as seen in figure I and 2
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C"rre"t Church Architecture in Australia

The modern style of churches seen today came with the modernist movement, which began in
the 20'' century. According the David Kilpatrick of Kilpatrick Architecture, architects were
"breaking away from the hierarchical structure" (2014) after Queen Victoria's death. This
new development was based on experimenting with new building techniques and materials
that were quite revolutionary at the time (Richard and David Kilpatrick, 2014).

Modernist Movement

Features of the modernist movement that caregorises the style are natural face of brickwork
and stone walls, plinths, concrete frames, striped windows, porches and negative elements,
steel structures, horizontal elements and curtain glass walls.

Figure 3

Porch

Figure 4
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St A1pho"sus Millice"t Church

St A1phonsus Millicent Church, was designed by New South Wales born architect Cecil
Williams Peters (Nsg. coin, 2014) in 1966, The church is located on George Street, in small country
town Millicent. It was built in the modernist movement style and the features of this style are
displayed in St A1phonsus Church, as seen in figures 3 and 4.

Coin ansons between current and ast Church Architectural S

Similarities

When designing a church, certain features are commonly used across the board. This creates
normality and up holds tradition, linking churches across the globe and allowing them to be
recognised by these features.

For example, not only architecture but also graphic design and photography follow a certain
design principle that the features/objects are to be arranged or grouped in odd numbers. This
is more aesthetically pleasing, memorable and effective than even-numbered pairings (Cecilia
Walker Design, 2011). According to architects Richard and David Kilpatrick (2014), two
elements compete with each other, whereas three create a central piece and therefore more
pleasing for onlookers. As seen in Figure 5, St A1phonsus front view, the stain glass windows
are divided into seven sections by white panelling. This draws the eyes to the middle section,
creating a central focal point for onlookers. Figure 6, Holy Trinity front view depicts the
same technique of using odd numbers. As seen in the image, the church tower has been
moved forward, revealing the rest of the building on either side, creating three elements. It is
again used when pairing the windows, as all windows seen on the church tai;ade come in odd
numbers.

Figure 5 (Panoramio. coin, 2014)

Figure 6

(Ross, 2010)Page 4 of 13               Stage 2 Research Project B – student response 
     Ref: A448158 (updated May 2015) 

      © SACE Board of South Australia 2015 
 

heptic01
Text Box
S1
Considered synthesis of knowledge and ideas regarding architectural design is evident in  discussion of  application of design principles and through  comparison of churches. 

heptic01
Text Box
S3 The use of photos enhances clear and coherent expression of ideas. Reference is made to Figure 5 and Figure 6 in the text. This enables the reader to more easily consider the concepts under discussion.

heptic01
Text Box
S3 Use of headings support clear and coherent expression of ideas.

heptic01
Text Box
Photo of church with features indicated in text.
Image removed to protect copyright.

heptic01
Text Box
Photo of church with features indicated in text.
Image removed to protect copyright.



Figure 7

(Panoramio. coin, 2014)

This design principle when used in churches can be linked back to the Holy Trinity, which
states that as humans we live in a three-dimensional world, being that all physical objects are
made of a height, weight and depth. However, God lives without these limitations and
therefore is a lot more complex. "Hence, the term 'Tri' meaning three and 'Unity' meaning
one, therefore, Tri+Unity=Trinity" (EveryStudent. coin, 2014). This is a way of recognising
what the Bible reveals to us about God, that God is three 'persons' who have the same
essence of deity (Every Student. coin, 2014). Churches such as St A1phonsus and Holy Trinity
church depict this in their architecture by often having elements, such as the windows, paired
in threes.

,̂

One feature that is seen not only in Holy Trinity Church and St A1phonsus Church but all
Catholic churches around the globe, is the cross. Sometimes seen on top of a spire, on the
exterior of the building or as seen in St A1phonsus, hidden within the architectural design, a
cross is always present. St A1phonsus uses the white paneling within the glass to cleverly
incorporate a cross, as seen in figure 9, highlighted in red and also on top of the spire, which
can also be seen in Holy Trinity Church. No matter the positioning of the cross, it is one of
the most important I^;arures of a church as it "symobilises the religion of Christianity"
(Religionfacts. coin, 2014) and "memorialises Christ's death" (Religionfacts, coin, 2014).
Therefore* having a cross is a significant feature that identifies churches and this will never change.

Figure 8

(Adelaidebyphoto. blogspot. coin. an, 2011)

Figure 9
(Panoramio. coin, 2014)
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Differences

While there are consistent norms across ch11rclies, not every church will nave these features,
depending on the period/architectural style tliey were built in

For example, churches 110 longer need to be built to anIPIify sound* as the modern technology
of microphones, anIPIifiers and speakers makes this no longer necessary. Cliurches may still
be built with acoustics in mind for. choirs and echoes etc. However, their concerns are

different to what they were ill the past. Churches nave always been tall in order to Inove
sound, so that everybody ill the churcli can hear tlie priest, the organ and the choir or any
other instrument used during mass. According to architects Richard and David Kilpatrick
(2014), in tlie old churches, the reverberation time from the front to the back of the church
was 4-5 seconds. They went on to describe that tlie height of modern churches has been
lowered because the sound the higli rooves generated can be imitated witli modern
tecliriology. This has been done to avoid the cost of building, nowever, technology costs may
balance out these savings. The argument is that these technologies would be purchased
anyway, regardless of the acoustics of a building,

Architecture also clianged due to reforms in tile way cliurcligoers practice mass. For exainple,
Vatican H decreed that priests should no longer face away from tlie congregation towards the
tabernacle but should stand behind the alter. and face towards the congregation (Schuler,
1994). Wini this, tlie interior of old churclies was drastically changed, allowing for the
different way of worship to be reflected ill the churcli architecture (Richard and David
Kilpatrick, 2014). Colleen O'Toole (2014), from Peterborougli, who remembers tile way
mass was practiced before priests faced tlie congregation, spoke of ITow altars were pulled
forward, tabernacles were often nioved froiii being built into the altar. to behind the altar on
the side of the church. Another change was that that tlie coininunion rails at tile front of the
churclt seating were removed, as parishioners no longer kneeled to receive communion but
walked towards the priest up the centre of the church (0'Toole, 2014), This internal
architecture of the cliurcli was changed due to the changing nature of how mass was
practiced. Therefore, this internal arcliitecture was inIPIemented in any new cliurches built,
include St A1phoiisLIS, Milliceiit

Anothe^ architectural change that can be seen between St Amhonsus and Holy Trinity Cliurch
is the differeiTce in windows, botli in style and numbers. Holy Trinity Cliurch features
punched windows, receding into the building, whereas St A1phonsus has striped windows.
Also St A1phonsus has an abundance of windows in comparison to Holy Trinity, this is due to
tile modernist movement of the time, WITicli featured curtain walls and glass facades (Richard
and David Kilpatrick, 2014). Heating and cooling was a main influence of this modern
Inoveinent, as well as architects increasingly working to "bring environinental factors into tile
interior of a building" (Nsg, coin, 2014) and therefore nTaxiiTTising natural sunlight, Glass
facades would create a very hot GIIviroiinTent in SUInmer and a very cool environment In
Winter. However, due to modern technology, this was able to be controlled by air
conditioners and neaters. In the earlier times of Holy Trinity churcli, this technology was not
available and therefore glass facades were not a practical choice, whereas, stone allowed for
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. .

greater insulation. For this reason, the aspects of Holy Trinity Church and St A1phonsus vary
greatly, as seen by the difference in glass and stone structures.

The frame structure also differed from St A1plionsus and Holy Trinity Church. This again
was due to modern developments and knowledge. Holy Trinity ChUTCli was built from a
timber structure and St A1phonsus a steel structure, However, because steel was not mass
produced until "1855" (Inventors, about. coin, 2014) it was not a practical option for tlie
structure of Holy Trinity Church. Whereas at the tnne of St A1phonsus church, amiough it
was expensive, steel provided a Inucli Ingher quality and removed the worry of terinites
eating away at the suppoit structure (Kmiomesquotes, coin. au, 2014). TITerefore, the
structures changed with modern developments to be tile 1110st practical at the tiine the church
was built

The f^!ature of clocks is not always present in modern churches, will1st most early churches
built ill the Victorian/Gothic style I^atured a large clock. The reason for this was that these
churches were usually ill the heart of a village or town and acted as a natural place of
congregation. According Brynn Hodgson who wrote the article "WITy do churclies have
Clocks?*' the mechanical clock, however, also 11ad a religious link, as in early times it would
indicate prayer times throughout the day and night (Hodgson, 2014). Conversely, according to
David Kilpatrick of Kilpatrick architecture, clocks were a civil aspect of the church ratlier
than religious (Kilpatrick, 2014). Similar to the other' architectural differences between the
two churches, this was also due to modern developments sucli as wall clocks and watches and
for these reasons, Holy Trinity CITurch features a clock and St A1phonsus does 1101.

Conclusion

As a result of research, it can be concluded that there have been more changes throughout the
architecture of churches rather than constant neatures. These changes in architecture from
early churches, such as Holy Trinity Church, to more modern churches, sucl\ as St A1plionsus
Millicent Churcli, were due to developnTents of knowledge, technology and change of
worship, For exainple, as stated, height of churches, movement of the altar, tile use of glass as
a structural element, Inaterials used for support structures and the incorporation of clocks.
However, there are some features that nave remained constant tliroughout cliurches, sucli as
the cross, due to the tradition and symbolisin they hold within the religion

Word count: 1817

Page 7 of 13               Stage 2 Research Project B – student response 
     Ref: A448158 (updated May 2015) 

      © SACE Board of South Australia 2015 
 

heptic01
Text Box
S1
Considered synthesis of ideas. Applying historical knowledge to explaining why structures changed.

heptic01
Text Box
S3 Conclusion draws together knowledge and ideas about how changes have occurred and what has remained constant, thus iterating key findings in a clear and coherent fashion.



Woi, to Cited

Heritage. tas, gov. au, (2014). rosinanion Heriioge Coll"c!'I I Hejirage Tdsmdnia .
IEdz{cationI. [online] Available at: littp://\^v. heritage, tas, gov. au/architectural. himI
IAccessed 20 Aug. 20141.

Kilpatrick, D and Ricliard. (2014). Inferview on A1, chilecim, o1 Styles/or, Researc/? PI'q/'ec/.

Schuler, M. (1994). Till, ned, 41,011nd. 1st ed. Iebookl Mariassas, VA: Church Music
Association of America, p. single page. Available at:
http://wun\,. ewtn. conylibrary/liturgysinturned. txt tAccessed 22 Aug. 2014j.

Cecilia Walker Design, (2011). Rule of Three und Odd Numbei, s - Cecifiq 1701kei. Desig/?.
10nlinel Available at: ITttp://WWW, CGciliawalkerdesign. cony2011/01/2/1rule-OILtln'ee-and-
odd~numbers/ IAccessed 29 Aug. 20141.

EveryStudent, coin, (2014). CQnyot{ explain Ihe 71'into;?, 10nlinel Available at:
littp://ww\A1. .everystudent. conyforuiii/trinity. himI tAccessed 29 Aug. 20141.

Adelaideheritage. net. au, (2014). H, !y nth^ly Chin. c/, 14delaide City He, .inge. [online]
Available at: http://WWW. adelaideheritage. net, au/all-site-profiles/holy"trinity-GnurelV
IAccessed 30 Aug. 20141

Nsg. coin, (2014), Ginss in buildings. tonlinel Available at:
hitp://WWW. nsg. coin/61Vsustainability/glassaiidclimateclTange!glassiiibuildings tAccessed 30
Aug. 20 141 .

O'Toole, C. (2014). IntoI. view on Religious Proc!ices,

Kithomesqnotes. coin. au, (2014). Shojild Yoi! Use 0 8/@elfi, ni, ?e o1, a rimbei' F1'dine? I Ki/
Homes Quo!es - 7/7e BeSI Quality XII Homes in 41, sira/in!. [online] Available at:
hitp://WWW. kithomesquotes. comau/snOuld-you-use"a-steel-frame"or-a-timber-frame/
IAccessed 30 Aug. 20141

Inventors. about. coin, (2014). HemJ! Be$8ei, tel, - The SIeel MCU?. [online] Available at:
hitp://inventors. about. conylibrary/Inventors/blsteel. him [Accessed 30 Aug. 2014],

Hodgson, B, (2014), Why do C/?in, ches have Clocks?. 1st ed. Iebookl p. a single page
Available at:

hitp://WWW. stnicholascodsall. org. uk/articles/Why%20d0%20Churclies%20have%20Clocks. p
df tAccessed 30 Aug. 20141.

Religionfacts. coin, (2014). The Chi, islidn Ci. OSS Syii?601 - Religioi?Fuels. 10nlinel Available
at: ITttp://WWW. religionfacts, conyclTistianity/syinbols/cross, him IAccessed 30 Aug. 20141.

Nsg. coin, (2014). G/qss 117 buildings. [online] Available at:
hitp:/!WWW. nsg. contentsustainability/glassandclimatechange/glassinbuildings tAccessed 30
Aug. 20 141.

Ross, R. (2010), Finding Chin, /Ie Ross. ' Dq/ii?lie!y De\, on Nilh Lineol}Ishii'e Links?. [online]
RDSlyn~ross. blogspot. coni. au. Available at: http://10slyn-
Toss. blogspot. coin. au/2010/08/definitely-devon-with-jincolnshire, htinl tAccessed 30 Aug.
20141.

Page 8 of 13               Stage 2 Research Project B – student response 
     Ref: A448158 (updated May 2015) 

      © SACE Board of South Australia 2015 
 

heptic01
Text Box
S2  Thorough substantiation of ideas. Bibliography is linked to footnotes and supports research processes and ideas. "Works Cited" indicated those sources referred to in text. 



Adelaidebyphoto. blogspot. comau, (201 I). Ade/o1^e By Photo. [online] Available at
imp://adelaidebyphoto. blogspot. comau/ IAccessed 30 Aug, 20141.

Panoramio, coin, (2014). Periloi, dinio - Phoios by innoi. v > Church. [online] Available at:
Imp://WWW, panoramio. confuser/5032444/tags/Churcli?photo_page=2 tAccessed 30 Aug.
20141.

Bibliography

Websites:

Architecture Timeline - Historic Periods and Styles. 2014. A1, chileciui. e Time/me - His/o1, ic
Painds and Styles. [ONLINE] A^ailable at
littp://architecture. about. coin/CS/historicperiods/attimeline. him. IAccessed 24 February 20141.

Architects of SoutliAustralia. 2014. Archiiecis of 80/11h Alls/I'd!to, 10NLINEl Available at:
http://unmy. architectsdatabase. unisa. edu. au/. [Accessed 11 March 2014].

Architecture Museuiti - University of South Australia - quality university study and education
in Australia . 2014. A1, chilec!11re Museum - Unii, 81. sijy q/Soulh AMs!Juliq ~ quality Jini\?ei'si!y
study dnd edwco/to}? in Allsiiu/in , 10NLINEl Available at: littp://unmy. unisa. edu. au/Business-
connnunity/Arts~and-culture/A1'chitecture-MuseunY. tAccessed 11 March 20141.

Home - Trove. 2014. Hoi?Ie - 71'0ve. [ONLINE] Available at: http://trove. nla. gov. au/.
IAccessed 11 March 2014j,

Australian pictures in Trove - Trove. 2014. Allsii, onan pic/111. es i}? 71.01!e - 71.01!e. [ONLINE]
Available at: http://WWW. pictureaustralia, org/. [Accessed 11 March 2014]

History SA, 2014. History Srt. 10NLINEI Available at littp://WWW. history. sa. gov. au/.
[Accessed I I Marcli 2014].

AListralian Heritage Places Inventory. 2014. Allsi, .ondn HeI. tinge Pierces Inyeni0}11. [ONLINE]
Available at: http://WWW. lientage. gov. au/allpi/index. html. IAccessed 11 Marcli 20141.

Allstraliaii Heritage Database. 2014.4313/1uliun HeI. nage Dqiobqse. [ONLINE] Available at:
impJ/WWW. deh. gov. au/cgi-bintahdb/search. PI, IAccess. d 11 March 20141

Searcli - State Library of Soulli Australia. 2014. SeQi, ch - Stole Libi'o1y qfSo"/h Allsii'dim
[ONLINE] Available at: http://WWW. catalog. SISa. sa. gov. au/screens/opacmeii11.11tinl. tAccessed
11 Marcli 20141.

Search this Site. 2014. Search Ihis Siie. 10NLINEl Available at
littp://WWW. SISa. sa. gov. au/manning/search. hiinl. [Accessed 11 Marcli 2014]

State Records of Sonth Australia - Home Page. 2014. Sidle Records of Soulhrlzisii. und -
Home Page. [ONLINE] Available at: littp://wonv. archives. sa, gov. au/. tAccessed 11 March
20141,

Page 9 of 13               Stage 2 Research Project B – student response 
     Ref: A448158 (updated May 2015) 

      © SACE Board of South Australia 2015 
 



City A1'chives - Adelaide City Council. 2014. CityArchives - Adelqide City Cowrieil
[ONLINE] Available at: tittp://WWW, adelaidecitycouncil. conycounciVcity-archive. IAccessed
11 Marcli 20141.

Heritage ~ Department of Environnient, Water and Natural Resources (DEWNR). 2014.
HeI, nage - DepQi, lineni ofEnvii'onine"I, 17,181, and Natt!I'dI Resoui'ces (DEWNR). 10NLINEl
Available at: http://WWW. GIIviromneiit. sa, gov. atof Heritage. [Accessed 11 March 2014].

XE: (EUR/AUD) Euro to Australian Dollar Rate. 2014~\., E'.' dBUR/A UD) Eru, 010 dint, aimn
Dollm, Rare. 10NLINEl Available at
ITttp://WWW. xe. conycurrencyconverter/convert/?A1nount=7000&Froin=EUR&To=AUD
[Accessed 11 March 2014]

Trinity City. 2014. thirty City. 10NLINEl Available at http://WWW. trinitycity. org. au/.
IAccessed 17 Marcli20141.

Holy Trinity Churclij Adelaide City Heritage . 2014. Holy flintty Chin, of, I Ade/aide City
HeI. ifQge . [ONLINE] Available at: littp://WWW. adelaideheritage. net. au/all-site-profiles/holy-
trinity-chordV. [Accessed 23 March 2014].

Contact Us. 2014. Con/oc/ Us, 10NLINEl Available an
hitp://WWW. adelaide. catholic. org. autour-flitlT/resources-and-information/contact-us.
IAccessed 23 Marcli 20141

payneham catholic church history - Bing. 2014. peril"eho},? co/ho/ic chill'ch his/o137 - Bing.
10NLINEl A^amble at
littp://WWW. bing. conysearch?q=payiieham+catholic+cliurch+history&qs=n&forIn=QBRE&p
q=payneham+catholic+church+history&sc=I-25&sp=~I&sk=&adlt=strict. IAccessed 20
Mareli 20141.

St Francis of Assisi School ~ Scliool History. 2014. SI Flu}?cis of Assisi School - School
^$101y. tONLINEI Available at
littp://WWW. sfoa. calliohc. edu. au/litml/about/school 11istory. litnlI. IAccessed 20 March 20141.

View Church. 2014, nan Chin. ch. [ONLINE] Available at
hitp://\WWW. adelaide. catholic. org. au/view-
church?guid=1768&deanery=Soutli%20East&parisli=Millicent&q=deanery. tAccessed 23
Marcli 20141

History. 2014. Hision}^. [ONLINE] Available at: littp://WWW. Incps. catholic. edu, all!about~our-
schooVhistory. tAccessed 20 March 20141.

A1. chitects of Sontli Australia - A1. chitect Details. 2014.41, chilec!s of Soulh, 421s/1.01ia -
Archiiec/ Dejai/s. [ONLINE] Available at

http://WWW. architectsdatabase. unisa. edu. antarch full, asp?A1'cli ID=87. IAccessed 23 March
20141.

Page 10 of 13               Stage 2 Research Project B – student response 
     Ref: A448158 (updated May 2015) 

      © SACE Board of South Australia 2015 
 



,

Heriley Beacli Parish , 2014. Henley Beach Par. ish . [ONLINE] Available at
hitp://WWW, herileybeachparish. coin. an/, tAccessed 23 March 20141.

Mid-19th Century Period. 2014. Mid-19th Century Period. [ONLINE] Available at
littp://WWW. portal. state. pa. us/portaVserver. pt/community/inid-
19th century. ,eriod/2386/gothic revival_style/293443, [Accessed 23 Marcli2014]

Gothic Revival Architecture in England. 2014, Gothic Revival Archiiecit!I, e in Ei?gland,
[ONLINE] Available at: http://\\a\my. britainexpress. conyarchitecture/gothic-revival. him.
tAccessed 24 March 20141.

Tasmanian Heritage Council I Heritage Tasniania :: IEducationl. 2014, Tus"?cotton HeI, iidge
Council I HeI. nage rosinqi?iQ .'.. IEducqii0}11. 10NLINEl Available at:
littp://WWW. heritage. tas. gov. au/architectural, litml. IAccessed 24 March 20141,

Australian architecture I australia. gov. au. 2014. Allsirolia, ? ai. chilec/ui. e I mis/I, Q!jogo\!. all.
10NLINEI Available at: littp://australia. gov. au/about-australia/australian-storyaustn-
a^chitecture. tAccessed 27 April20141

Architects >> St Peters Cathedral, Adelaide. 2014. A1, chilecis A, SI Pelei, s Calhedi. o1, Adelaide

10NLINEl Available at: http://WWW. stpeters-cathedral, org. au/about-us/Instory/architects/.
IAccessed 27 April20141.

Religion : City of cliurclies. 2014, Religion . Ci/y of*chin. ches. 10NLINEj Available at:
http://WWW. samemory. sa. gov. au/site/page. cfin?u=1454. IAccessed 27 April20}41

Cull, G. (1998). ronin, ds C/?}. in logeihei' 1898-1998.1st ed. Millicent, S. AUSt. : Millicent
Catholic Centenary Coinniittee.

Larinour, P, (2009), F1. ee sidle ui, chileciti, .e, 1st ed. Kmsale: Candon Editions.

Iencks, C. (1973). Mode^n 1770vei??enis in archi/edui. e. 1st ed. Garden City, N. Y. : Anclior
Press.

Tafiiri, M. and Dal Co, F. (1986). Modei. n ai. chilec!3/1. e, 1st ed. New York: Electa/Rizzoli.

Delehanty, R. and Sexton, R. (1991). In Ihe Picioi"init sly/e. 1st ed. SailFrancisco: Clrronicle
Books

Grodecki, L. , Prache, A. and Recht, R. (1977). Gothic in. chileciui, e. 1st ed. New York: H. N.
Abrams.

Books:

Interviews:

Kilpatrick, D and Richard. (2014). Inferview o, ? A1, chilecit{I. Q/ Styles101' Reseoi, ch PI'q/'ec/.

Joyce, N. (2014). Arch^Iec/111'8,

Bryant, P. (2014). A1, chileciz!I. e.

O'Toole, C. (2014). In/81viei, , on Religions PI. ociices
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heptic01
Text Box
B+
S1       Ideas and knowledge are applied to resolving the research Question. Considered and
           thoughtful reporting of information. Application of knowledge and skills is evident in the
           comparison of the two churches and in the use of the specific information about design
           principles as applied to the specific churches and then to the general statement about all
           churches.
S2      Key findings are thoroughly substantiated through in-text referencing and bibliography.
          Quotations and ideas are acknowledged appropriately. All photos are sourced and  
          acknowledged, and referred to within the text to support assertions.
S3      Mostly clear and coherent expression of ideas. Use of photos enhance the clarity of the
          information and concepts presented. Correct use of grammatical conventions.

collik01
Sticky Note
Unmarked set by collik01



Performance Standards for Stage 2 Research Project B 

 Planning Development  Synthesis Evaluation 

 

 
 
 

 

A P1 Thorough 
consideration and 
refinement of a research 
question. 

P2 Thorough planning of 
research processes that 
are highly appropriate to 
the research question. 

D1 Thorough and highly resourceful 
development of the research. 

D2 In-depth analysis of information and 
exploration of ideas to develop the research. 

D3 Highly effective development of knowledge 
and skills specific to the research question. 

D4 Thorough and informed understanding and 
development of one or more capabilities.  

S1 Insightful synthesis of 
knowledge, skills, and ideas 
to produce a resolution to the 
research question. 

S2 Insightful and thorough 
substantiation of key findings 
relevant to the research 
outcome. 

S3 Clear and coherent 
expression of ideas. 

E1 Insightful evaluation of the 
research processes used, 
specific to the research 
question. 

E2 Critical evaluation of 
decisions made in response to 
challenges and/or opportunities 
specific to the research 
processes used.  

E3 Insightful evaluation  of the 
quality of the research outcome  

B P1 Consideration and 
some refinement of a 
research question. 

P2 Considered planning of 
research processes that 
are appropriate to the 
research question. 

D1 Considered and mostly resourceful 
development of the research.  

D2 Some complexity in analysis of information 
and exploration of ideas to develop the 
research. 

D3 Effective development of knowledge and 
skills specific to the research question. 

D4 Informed understanding and development of 
one or more capabilities. 

S1 Considered synthesis of 
knowledge, skills, and ideas 
to produce a resolution to the 
research question. 

S2 Substantiation of most 
key findings relevant to the 
research outcome. 

S3 Mostly clear and coherent 
expression of ideas. 

E1 Considered evaluation of 
the research processes used, 
specific to the research 
question. 

E2 Some complexity in 
evaluation of decisions made in 
response to challenges and/or 
opportunities specific to the 
research processes used. 

E3 Considered evaluation of 
the quality of the research 
outcome 

C P1 Some consideration of 
a research question, but 
little evidence of 
refinement. 

P2 Satisfactory planning 
of research processes that 
are appropriate to the 
research question. 

D1 Satisfactory development of the research. 

D2 Satisfactory analysis of information and 
exploration of ideas to develop the research. 

D3 Satisfactory development of knowledge and 
skills specific to the research question. 

D4 Satisfactory understanding and 
development of one or more capabilities. 

S1 Satisfactory synthesis of 
knowledge, skills, and ideas 
to produce a resolution to the 
research question. 

S2 Substantiation of some 
key findings relevant to the 
research outcome. 

S3 Generally clear 
expression of ideas. 

E1 Recount with some 
evaluation of the research 
processes used.  

E2 Some evaluation, with 
mostly description of decisions 
made in response to challenges 
and/or opportunities specific to 
the research processes used. 

E3 Satisfactory evaluation of 
the quality of the research 
outcome 

D P1 Basic consideration 
and identification of a 
broad research question. 

P2 Partial planning of 
research processes that 
may be appropriate to the 
research question. 

D1 Development of some aspects of the 
research. 

D2 Collection rather than analysis of 
information, with some superficial description of 
an idea to develop the research. 

D3 Superficial development of some knowledge 
and skills specific to the research question. 

D4 Basic understanding and development of 
one or more capabilities 

S1 Basic use of information 
and ideas to produce a 
resolution to the research 
question. 

S2 Basic explanation of ideas 
related to the research 
outcome. 

S3 Basic expression of ideas. 

E1 Superficial description of the 
research processes used. 

E2 Basic description of 
decisions made in response to 
challenges and/or opportunities 
specific to the research 
processes used. 

E3 Superficial evaluation of the 
quality of the research outcome 

E P1 Attempted 
consideration and 
identification of an area for 
research. 

P2 Attempted planning of 
an aspect of the research 
process. 

D1 Attempted development of an aspect of the 
research.  

D2 Attempted collection of basic information, 
with some partial description of an idea. 

D3 Attempted development of one or more 
skills that may be related to the research 
question. 

D4 Attempted understanding and development 
of one or more capabilities. 

S1 Attempted use of an idea 
to produce a resolution to the 
research question. 

S2 Limited explanation of an 
idea or an aspect of the 
research outcome. 

S3 Attempted expression of 
ideas. 

E1 Attempted description of the 
research process used. 

E2 Attempted description of 
decisions made in response to 
a challenge and/or opportunity 
specific to the research 
processes used.  

E3 Attempted evaluation of the 
quality of the research outcome 

 

Assessment Type 1:  Folio  Assessment Type 2: 
Research Outcome

Assessment Type 3: Evaluation 
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